
The Three Shades in the Rodin Garden

The Rodin Garden, outside West Building 

is one of the most stunning places on the 

museum campus. Delicate bamboo shoots 

tower overhead, and a reflecting pool with 

gorgeous water lilies sets off the remarkable 

life-size Rodin bronzes.

Rodin’s The Three Shades was originally 

conceived for The Gates of Hell. In the 

Inferno Dante describes three shades, souls 

of his departed countrymen, who danced in 

a circle as they told of their woeful state in 

Hades. In the plan of The Gates of Hell, the 

shades pointed downward to an inscription. 

“Abandon all hope, ye who enter here.”

Auguste Rodin, The Three Shades, modeled 

circa 1886, enlarged circa 1901, Mussee 

Rodin cast 1981, bronze, H.75 ½ x W. 75 1.5 

x 42 in. Gift of the Iris and B. Gerard Cantor 

Foundation, 2009
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The NC MUSEUM OF ART  (NCMA) gifts 

us with interactive experiences over-

flowing  the multi-sensory, culturally/

historically aware opportunities; an exciting, 

organically growing wing of the state’s capital 

city, Raleigh. It opened in 1956 as the first ma-

jor museum collection in the country formed 

by state legislation and funding that now spans 

more than 5,000 years of art from antiquity to 

the present. It also boasts an amphitheater for 

outdoor performances, a variety of celebrat-

ed exhibitions and public programs, over 40 

galleries and dozens of large and monumental 

works of art in the nation’s largest museum 

park with 164 acres. 

   “MUSEUM’S NEW WEST 
BUILDING—CENTERPIECE OF MAJOR 
EXPANSION—WINS 2011 HONOR 
AWARD FOR ARCHITECTURE, 
AMERICAN INSTITUTE OF 
ARCHITECTS’ HIGHEST RECOGNITION 

(one of only 10 projects to receive the 
Honor Award this year from a pool of 
hundreds submitted worldwide).”
   Designed by New York City-based 
architectural firm Thomas Phifer 
and Partners (TAB Associates Inc; 
tabassociates.com ), the 127, 000 
square-foot, single-story structure 
received accolades from the AIA for its 
interior’s “gently luminous setting,” …
the result of natural light that is filtered 
through hundreds of elliptical oculi in 
the ceiling, and the way in which its 
exterior enclosed in matte aluminum 
panels “continue[s] the discourse with 
the landscape” and offers “unexpected 
and scintillating reflections.” The glass 
walls allow free flow of light, images 
and atmosphere between the interior 
and exterior of the building thereby 
incorporating the surrounding five 
courtyards (also designed by TAB with 
Durham landscape achitects Lappas + 

Havener, PA) to complete the illusion; 
visually merging all the elements. This 
project won international acclaim for 
innovative approaches to energy and 
efficient design.
   The NCMA expansion project also 
transformed the 1983 East Building 
(originally designed by Edward Durell 
Stone) into a center for temporary 
exhibitions, education, a gallery 
in which to display insightful and 
accomplished student work, a theatre, 
the magnificent permanent African 
Collection, public programs and multi-
use halls. The project enabled the 
acquisition of more than 200 works 
of art through gifts, promised gifts, 
commissions, and purchase. 
   Both buildings accommodate several 
dining and snacking spaces, with the 
divinely innovative Iris, NCMA’s full-
service excellent restaurant being a 
major focal point of lunchtime, evening 

and weekend programs. The dining 
room is suffused with light and a 
sense of being in nature. Light flows in 
through the floor-to-ceiling windows 
on one long wall while a massive 
natural, woven sculpture by local artist 
Patrick Dougherty grows forth from the 
opposing long wall. The piece called 
“Out of the Box” is made of swirling 
woven tides of branches and sticks 
that literally flow across the length of 
the wall. (Stickwood.net, Dougherty’s 
site and video  BENDING STICKS:The 
Sculpture of Patrick Dougherty@
bending sticks).    
   THE ANN AND JIM GOODNIGHT 
MUSEUM PARK at the NCMA  features 
temporary and permanent public 
art installations by international 
artists, environmentally sustainable 
landscapes, colorful and contemporary 
gardens, miles of recreational trails, 
fields, woodlands, creeks and a 
terraced pond. Some of the many 
installation artists represented (some 
with multiple pieces) are Auguste Rodin 
(Rodin Garden), Joan Miró, Ursula von 
Rydingsvard, Roxy Paine, Ellsworth 
Kelly, Henry Spencer Moore, George 
Rickey, Barbara Kruger (collaborating 
with architects and landscape architects 
Henry Smith-Miller, Laurie Hawkinson 
and Nicholas Quennell) to create a 
huge landscape installation - part of the 
museum’s amphitheater. And there is  
Mark di Suvero, Thomas Sayre, Yinka 
Shonibare,MBE, and a camera obscura 
entitled CLOUD CHAMBER for the 

TREES and Sky by Chris Drury. The 
campus is the largest museum art park 
in North America. In the warm weather 
months, outdoor movies and concerts 
are presented at the Joseph M. Bryan, 
Jr. theater
   The WEST BUILDING houses the 
museum’s MODERN collection that 
occupies several rooms with works by 
the foremost modern artists of the early 
20th century such as Franz Kline, Lyonel 
Feininger, Alberto Giacometti, Joseph 
Cornell, Richard Diebenkorn, Andrew 
Wyeth, Sean Scully, Ellsworth Kelly, 
Helen Frankenthaler, Adolph Gottlieb 
and many other masters of 20th-century 
art. Since the 2010 renovation project, 

the East Building regularly displays 
series of rotating exhibits and at least 
two traveling or temporary exhibitions. 
   THE CONTEMPORARY GALLERIES: 
NCMA has made a concerted effort to 
acquire works in experimental media. 
Bill Viola’s videos, Jennifer Steinkamp’s 
and Raphael Lozano-Hemmers videos 
and Michal Rovner’s video installation 
inspire and provoke visitors. Cultural 
and regional representation in the 
Museum has also been expanded by 
actively acquiring works by artists of 
diverse backgrounds: José Bedia,  iona 
rozeal brown, Lalla Essaydi, Maria 
Elena González, Sangbin Im, Alison 
Saar, Yinka Shonibare,MBE, and many 
others. Resent acquisitions include 
Hank Willis Thomas, Kehinde Wiley, 
Mickalene Thomas and Jaume Plensa 
as well as a significant collection of 

ARTS MUSEUM JEWEL ARTS MUSEUM JEWEL 
GLOWS AS IT GROWS GLOWS AS IT GROWS 
IN NORTH CAROLINAIN NORTH CAROLINA

by Adrienne Garnett

Joan Miró, Lunar Bird, 1945, cast 1966–67, bronze, 
H. 89 3/8 X W. 88 1/2 X D. 58 1/4 in., Gift of Joseph 

H. Hirshhorn, 1972, Hirshhorn Museum and 
Sculpture Garden, Washington, D.C.; Photograph 
by Lee Stalsworth. Hirshhorn Museum and Sculp-

Mark di Suvero, Ulalu, 2001, stainless steel, painted steel, 26’ 7” h x 30’ w x 15’ d, © 2016 Mark di Suvero. 
Courtesy Paula Cooper Gallery, New York “These sculptures—appearing to defy gravity with a tremen-

dous sense 

Thomas Sayre, Gyre, 1999, Dimensions: Ellipse nearest building: H. 24 ft. 6 in. x W. 22 ft. x D. 2 ft. 
(7.47 x 6.71 x .06 m); face, W. 12 in. (30.5 cm) Middle ellipse: H. 22 ft. 6 in. x W. 22 ft. x D. 2 ft. (6.86 x 
6.71 x .06 m); face, W. 12 in. (30.5 cm) Ellipse farthest from building: H. 21 ft. 6 in. x W. 22 ft. x D. 2 ft. 
(6.55 x 6.71 x 06 m); face, W. 12 in. (30.5 cm) Overall length 150 ft. (45.72 m) Medium: Three ellipses 
of concrete, colored with iron oxide, reinforced with steel, and mottled with dirt residue from earth 

casting, Credit Line: Gift of Artsplosure, City of Raleigh Commissioned in conjunction with Artsplo-
sure’s Millennium Celebration Arts Education Initiative with Enloe Senior High School.

Wake County Principal funding provided by the City of Raleigh, 

Ursula von Rydingsvard, Ogromna, 2009, Wood 
sculpture, 20 ft. 7 in x 12 ft. 4 in. x 11 ft. 8 in. 

(6.27 x 3.76 x 3.56 m)

Martha Jackson-Jarvis, Crossroads-Trickster_I, 
2005, mixed media, H 20 ft. a transitional point 

from public to private, manmade to natural, open 
to enclosed. The sculpture combines brightly 

colored Italian glass tiles, carnelian stones, and 
shattered bricks .

http://artofthetimes.com
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cutting-edge contemporary works by 
artists Frank Stella, Anselm Kiefer, 
Gerhard Richter, Elizabeth Murray 
and Beth Lipman’s monumental glass 
sculpture. A comprehensive survey of 
recognized North Carolina artists is 
also on board. NCMA started actively 
collecting contemporary photography 
in 2003 and by 2010, the Museum’s 
collection of photographs by national 
and international photographers 
totaled over 200: works by Rosemary 
Laing, Dinh Q. Le, Vera Luttwer and 
Lorna Simpson among them. 
 RODIN GALLERIES. 30 sculptures 
from all phases of the master’s career 
were donated to the NCMA by the Iris 
and B. Cantor Foundation, making this 
the most extensive Rodin collection 
between Philadelphia and the West 
Coast. 
   EGYPTIAN GALLERY: the ancient 
Egyptian art collection of 38 keenly 
selected objects represents the major 
periods of ancient Egyptian history, 
from the Predynastic to the Roman 
periods. The Museum’s oldest artifact 
is a black-topped ceramic jar that was 
made approximately 6,000 years ago. 
Funerary material, including the painted 
coffins of Djed Mut and Amunred, 
and a canopic jar are emphasized. 
The remainder of the collection  
concentrates upon the many gods 
worshiped in Egypt.
   AMERICAN GALLERIES: paintings 
and sculptures from the late colonial 
period to the advent of modern art 
in the 20th century (beginning with 
three imposing portraits by John 
Singleton Copley and concluding 

with paintings by leading American 
Expressionists) comprise most of this 
part of the collection. In the intervals 
between are many of the themes and 
subjects of American art history e.g. 
the celebration of wilderness and the 
search for a national identity; conflicts 
over race, immigration, and social class. 
The ANCIENT AMERICAN collection 
features art from three distinct areas of 
the Western Hemisphere: Mesoamerica, 
Central America and the Andes focusing 
primarily on Mesoamerica, particularly 
art of the ancient Maya.
   CLASSICAL GALLERIES: Art from 
ancient Greece and Rome includes 
works from two great civilizations: 
Greek Bronze Age cultures in the 
Aegean and mainland Greece, and 
the Villanovan and Etruscan cultures 
of northwest and central Italy. The 
collection provides a survey of art 
covering more than 3,000 years and 
much of the Mediterranean area.  
  EUROPEAN GALLERIES The 
crown jewel of the museum is its 
European collection as was originally 
intended. Of the 139 paintings and 
sculptures purchased with the original 
appropriation, 123 were European. Then 
in 1961 the Samuel H. Kress Foundation 
added 75 European paintings and 
sculptures creating a collection that 
is recognized as one of the finest in 
the United States. Largely filled with 
paintings, the gallery also includes 
a number of noteworthy sculptures 
(more than 30 bronzes by Auguste 
Rodin). The Museum’s French and 
Spanish collections include portraits 
and still lifes by Boudin, Millet, Pissarro 
and Monet. The Northern European 
collection boasts a small but select 
group of Northern Renaissance 
paintings and sculptures and an 
important group of 17th- century Dutch 
and Flemish paintings.
   THE JUDAIC ART GALLERY features 
ceremonial objects from the major 
Jewish traditions and from modern 
Israel. It is one of only two galleries 
devoted to Judaica in an American art 
museum. Highlights include a pair of 
mid-18th-century silver and gilt Torah 
finials; a large standing Hanukkah 
lamp, circa 1930; and an elegant pair 
of silver finials and matching Torah 
pointer dated 1783 from the Orthodox 
Synagogue in Plymouth, England.

   

EAST BUILDING
  AFRICAN GALLERY.  Historical 
material from the 19th and 20th 
centuries  along with important objects 
from the Benin Kingdom and later from 
peoples of Central Africa dominated the 
Museum’s original African collection in 
the 1970s. Now spanning 16 centuries, 
the African collection spotlights the 
continent’s creativity through ritual 
and daily-use items: gold and regalia; 
masquerade; ceramics; textiles and 
modern contemporary art. Though 
much of the collection is rooted in 
traditional media {such as wood, 
metal and textiles) and derives from 
established creative traditions, many 
works date from the mid-20th century 
and reflect the global exchanges extant 
on the continent for centuries. The 
gallery also provides a comprehensive 
and hi-tech hands-on learning space 
that invites visitors of all ages to explore 
the artistic process behind featured 
African textiles.
   Additional Galleries: 
THE MEYMANDI EXHIBITION 
GALLERY is the NCMA’s largest 
special exhibition space and features 
traveling shows and exhibitions 
organized and or co-organized by the 
NCMA and major museums across the 
country, e.g. YOU ARE HERE and THE 
BEYOND: GEORGIA O’KEEFFE AND 
CONTEMPORARY ART and the current 
FRIDA KAHLO, DIEGO RIVERA, AND 

MEXICAN MODERNISM. 
   THE JOYCE W. POPE GALLERY 
provides the perfect space for smaller 
traveling exhibitions like CANDIDA 
HÖFER IN MEXICO, and WIM BOTHA: 
STILL LIFE WITH DISCONTENT.  THE 
JULIAN T. BAKER, JR PHOTOGRAPHY 
GALLERY & ALLEN G. THOMAS, JR. 
PHOTOGRAPHY GALLERY presents 
exhibitions from the NCMA burgeoning 
contemporary photography collection 
as well as special exhibitions featuring 
the work of national and international 
photographers. THE  MAIN HALL 
VIDEO GALLERY, the Museum ‘s 
newest exhibition space, is a large 
hall surrounded by cinema-sized 
screens. It is dedicated to showing 
video and multimedia work by local, 
national and international artists 
creating in this exciting, ever-changing 
medium. AUDUBON GALLERY. The 
NCMA houses one of only 200 extant, 
complete sets of John James Audubon’s 
four-volume masterwork, THE BIRDS 
OF AMERICA. Beautiful pages in its 
large books, presenting hand-colored 
prints of birds depicted life size, rotate 
four times a year. GALLERY 3 features 
installations related to larger special 
exhibitions, as well as smaller “focus” 
exhibitions. THE GLAXOSMITHKLINE 
EDUCATION GALLERY: NCMA is one 
of the first art museums in the U.S. 
to be partially supported by state 
government; it is committed to its 
EDUCATION GALLERY that showcases 
work by N.C.’s young artists, preschool 
through college, who participate in a 

variety of NCMA’s open and access-free 
programs in public and private schools. 
Outreach-to-community partnering 
with other museums and organizations 
is a paramount commitment from 
this museum’s administration to the 
community-at-large and to the greater 
national and international communities 
through exhibitions, festival days, 
family days, screenings, support for 
performances (large and small and/or 
inter-disciplinary) and multiple forms 
of intergenerational, ethnic, economic, 
gender, disability limitations, any of the  
“labels” that divide us. All are welcome 
to attend and interact and thereby 
expand the awareness of our common 
humanity.
   NCMA, led by Director Valerie Hillings, 
PhD., is the art museum of the State of 
North Carolina and an agency of the 
Department of Natural and Cultural 
Resources, serving under the leadership 
of Governor Roy Cooper and the 
direction of Secretary Susi Hamilton, 
DNCR.  The North  Carolina Museum 
of Art is located at 2110 Blue Ridge 
Road in Raleigh, 27607,  919-839-6262, 
ncartmuseum.org. u

Adrienne Garnett is an artist, art 
educator and arts writer on the east 
coast of the USA 

COVER IMAGE
The Three Shades in the Rodin Garden
   The Rodin Garden, outside West 
Building is one of the most stunning 
places on the museum campus. 
Delicate bamboo shoots tower 
overhead, and a reflecting pool with 
gorgeous water lilies sets off the 
remarkable life-size Rodin bronzes.
   Rodin’s The Three Shades was 
originally conceived for The Gates of 
Hell. In the Inferno Dante describes 
three shades, souls of his departed 
countrymen, who danced in a circle 
as they told of their woeful state in 
Hades. In the plan of The Gates of Hell, 
the shades pointed downward to an 
inscription. “Abandon all hope, ye who 
enter here.” 
   Auguste Rodin, The Three Shades, 
modeled circa 1886, enlarged circa 1901, 
Mussee Rodin cast 1981, bronze, H.75 ½ 
x W. 75 1.5 x 42 in. Gift of the Iris and B. 
Gerard Cantor Foundation, 2009

Henry Spencer Moore, Noack Berlin, Large Spin-
dle Piece, 

1974, from the model of 1968–1969, Gift of Mr. 

Henry Spencer Moore, KnifeEdge, 1961
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function of producing paintings, just as a 
tree produces flowers and fruit. ’ Indeed, 
work was to him a kind of narcotic, and any 
impediment to it irritated him, whether it 
was the demands of politics, illness, or the 
petty details of daily life.”[.2]
   The two began a tempestuous marriage 
that brought about some cross-fertilization 
of their artistic interests but not their styles. 
Kahlo and Riviera’s works are varied In 
scope and inspiration: she is best-known for 
her self-portraits while he worked largely as 
a large-scale muralist; Kahlo’s work is deeply 
personal, often depicting her own dreams, 
pain and affinity with Mexican culture, while 
Rivera’s pursued larger looks at history 
and cultural revolution. Rivera’s bombastic 
personality, revolutionary politics and 
inspiring murals made him a celebrity within 
his lifetime, overshadowing his equally 
talented wife, her fame only began to build 
near the end of her life, coming into full 

bloom after her death. The raw emotion of 
her painting still resonates, and her intense 
self-portraits have made her an international 
cultural phenomenon. “Fridamania” 
developed partly from interest in Kahlo’s 
artwork but it is also inexorably intertwined 
with images of Kahlo herself.
   Diego’s profligate infidelities (and some 
of Frida’s own)  led to a separation and 
divorce that angered and depressed Frida. 
In her painting, Frida openly and forcefully 
portrayed all of this inner pain in tandem 
with her extreme physical pain and despair 
at her miscarriages. The underlying love 
these two had for each other, however 
disparate they were, ultimately led them to 
remarry and lend support.
   When Diego and Frida married, it was 
a curiosity to those who viewed this 
relationship as a pairing of opposites. At 22 
Kahlo was a young woman just beginning 
her artistic career, and she had yet to leave 
Mexico. Rivera was 42 and had traveled 
extensively, married twice, and was the 
father of several small children. Kahlo’s 
parents memorably described the match 

as a “marriage between an elephant and a 
dove.”
   Kahlo owned a variety of pets that often 
appear in her paintings: her parrot Bonito; a 
fawn named Granizo; and an assortment of  
monkeys, parakeets, macaws, and sparrows. 
Her favorite pet spider monkey, Fulan-
Chang, was a gift from Rivera; it appears in 
a number of her self-portraits, seen here 
in SELF-PORTRAIT WITH MONKEYS. In 
Mexico, monkeys are often symbols of 
lust, though Kahlo renders her monkeys as 

gentle, protective companions; possibly as 
surrogates for the children she and Rivera 
were unable to conceive. In this work they 
may also allude to her role as an artistic 
mentor (a role she assumed the prior year 
teaching at the Ministry of Education’s art 
school). When her health issues intervened, 
she began a small school in her home  that 
was attended regularly by a group of four 
male students who became known as “Los 
Fridos.” 
   While Frida often used still life settings as 

Frida Kahlo (1907-1954) was a heroine 
who captures the public’s imagination 
and cumulative heart. Her physical 

and emotional suffering was a bed of pain 
to which most people can relate on his/
her own level. Our own agony, reflected by 
Frida’s authentic image making, realizes that 
“I am not alone.”
   Diego Rivera (1886-1957) had become 
one of the most revered figures in Mexican 
modernism throughout the first half of the 
20th century. His ambitious painted murals 
of Mexican life, politics and history readily 
established him as the “painter of choice” 
for the Mexican  government.
   At age seven, Frida contracted polio, her 
right leg and foot irrevocably damaged. 
Barely escaping death     in a horrendous 
bus/trolley collision at age 18, her body was 
broken, pierced and shattered requiring 

years of surgeries, braces, brief respite 
although with enormous pain, then always 
repeating the cycle. Her boyfriend Alejandro 
received the following letter from her shortly 
after the collision that read “Why do you 
study so much? What secret are you looking 
for? Life will reveal it to you soon. I already 
know it all, without reading and writing. 
   A little while ago, not much more than 
a few days ago, I was a child who went 
about in a world of colors…Everything was 

mysterious and something was hidden, 
guessing what it was was a game for me. 
If you knew how terrible it is to know 
suddenly, as if a bolt of lightning elucidated 
the earth. Now I live in a painful planet, 
transparent as ice; but it is as if I had 
learned everything at once in seconds. 
My friends, my companions became 
women slowly, I became old in instants 
and everything today is bland and lucid. I 

know that nothing lies behind, if there were 
something I would see it…” [.1]What she 
saw was her pain, desolation and violent 
imagery, expressed not outwardly but in her 
paintings; her self-portraits painted in her 
bed, mirror suspended overhead and later 
in her wheelchair. So many plaster corsets 
supporting and imprisoning her broken 
body; she painted these (while encased 
within them) with birds, flowers and symbols 
of deep Import to her.
   Kahlo seeks guidance from some of 
Mexico’s most formidable painters (most 
are represented in this exhibition): Jose 
Clemente Orozco,  David Alfaro Siqueiros, 
Rufino Tamayo and especially Diego Rivera. 
   Impressed with Frida’s work (you are a 
better painter than I; I paint what I see, 
you paint what you feel… ). Rivera, 41 years 
old when he met Frida, was a prodigy who 
had received the best possible academic 
art training (Frida was self-taught)  and 
was Mexico’s most famous-and infamous 
artist…”  “’I’m not merely an ‘artist,’ he 
said, “but a man performing his biological 

FRIDA KAHLO & DIEGO RIVERA:
THE POWER OF OPPOSITES IN THE 
MEXICAN MODERNISM GALLERY

OF THE NORTH CAROLINA MUSEUM OF ART

Diego Rivera, Sunflowers, 1943, oil on canvas, 35 ½ x 51 1/8 in., The Jacques and Natasha Gelman Collec-
tion of 20th-Century Mexican Art, The Vergel Foundation, Conaculta/INBA, © 2018 Banco de Mexico 

Diego Rivera Frida Kahlo Museums Trust, Mexico, D.F./Artists Rights Society (ARS), New York

Frida Kahlo, Diego on My Mind, 1943, oil on 
Masonite, 29 7/8 x 24 in., The Jacques and Natasha 
Gelman Collection of 20th-Century Mexican Art, 
The Vergel Foundation, Conaculta/INBA, © 2018 
Banco de Mexico Diego Rivera Frida Kahlo Mu-
seums Trust, Mexico, D.F./Artists Rights Society 

(ARS), New York

Nickolas Muray, Frida Kahlo on Bench #5, 1939, 
carbon print, 17 7/8 x 14 1/8 in., The Jacques and 

Natasha Gelman Collection of 20th-Century Mexi-
can Art, The Vergel Foundation, Conaculta/INBA, 

© 2018 Nickolas Muray Photo Archives

Nickolas Muray, Frida with Red “Rebozo,” 1939, 
Carbro print, 9 7/8 x 8 in., The Jacques and Nata-
sha Gelman Collection of 20th-Century Mexican 
Art, The Vergel Foundation, Conaculta/INBA, © 

2018 Nickolas Muray Photo Archives

Frida Kahlo, Self-Portrait with Monkeys, 1943, oil 
on canvas, 32 x 24 7/8 in., The Jacques and Natasha 
Gelman Collection of 20th-Century Mexican Art, 
The Vergel Foundation, Conaculta/INBA, © 2018 
Banco de Mexico Diego Rivera Frida Kahlo Mu-
seums Trust, Mexico, D.F./Artists Rights Society 

Frida Kahlo, The Bride Who Becomes Frightened 
When She Sees Life Opened, 1943, oil on canvas, 
24 7/8 x 32 in., The Jacques and Natasha Gelman 

Collection of 20th-Century Mexican Art, The Ver-
gel Foundation, Conaculta/INBA, © 2018 Banco 
de Mexico Diego Rivera Frida Kahlo Museums 

by Adrienne Garnett

Martin Munkacsi, Frida and Diego, 1934, 
gelatin-silver print, 14 x 11 in., The Jacques and 

Natasha Gilman Collection of 20th Century 
Mexican Art, The Vergel Foundation, Conaculta/

INBA, ©2018 Martin Munkacsi
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subjects, these paintings are less well-known 
than her entitled self-portraits. In Kahlo’s 
work there are layers of intention and 
meaning that are more-or-less available to 
the viewer. In THE BRIDE WHO BECOMES 
FRIGHTENED WHEN SHE SEES LIFE 
OPENED, Frida painted a small doll 
peering somewhat apprehensively from an 
abundance of sexually charged fruit: phallic 
bananas; ripe papayas; hairy coconuts and 
watermelons beautifully but violently cut 
open to reveal their bright pink interiors. 
The transitory aspects of life so apparent 
in fruit and flowers may be behind Kahlo’s 
statement “I paint flowers so they will not 
die.”
   The figure of the flower vendor formed 
a recurring theme in Rivera’s murals and 
paintings. For the Mexican people, flowers  
(and particularly the calla lily, so often 
associated with funerals and death) embody 
the sacred realm and the transitory nature 
of existence. As seen in Rivera’s CALLA 
LILY VENDOR, the sensual form of the calla 
lily speaks to the beauty of Mexico’s native 
cultures and to the suffering of her native 
peoples.
   The Gelmans were great collectors of 
Mexican art and important patrons to Frida 
and Diego. One of Natasha’s favorites is 
Diego’s portrait of her lounging luxuriously 
amidst bouquets of calla lilies—her white 
dress and emerging legs mirroring the 
flowers’ shape.
   Diego Rivera: SUNFLOWERS. Both of 
these serious children are playing in a 
“forest” of Sunflowers, each in personal 
space and haloed by the glowing flowers. 
The girl plays with a girl-doll that is missing 
one leg (the other is discarded on the 
ground) and is clutching the doll’s surviving 
leg while caressing her own cheek with the 
open “wound.” The boy, face downcast, 
stoically looks at a mask.
   This iconic photograph, FRIDA KAHLO 
ON BENCH #5, was taken in the N.Y. studio 
of the photographer Nickolas Muray, who 
photographed celebrities across the world 
for magazines like Vanity Fair and Vogue. 
Muray and Kahlo met in 1931 and embarked 
on a volatile romantic relationship. 
   DIEGO ON MY MIND. Kahlo’s self-
portraits reflected her identity as a mestiza 
(of mixed European and indigenous 
heritage) and Mexico’s rich cultural 
traditions through her references to folk 
art, traditional jewelry, and indigenous 
clothing. Kahlo frequently depicted herself 
in traditional Tehuana attire as an act of 
solidarity with the Zapotec women of the 
isthmus of Tehuantepec. Kahlo’s mother 
was a mestiza from  the Oaxaca region, 
and Rivera was entranced with the culture 
of Tehuantepec (seen by outsiders as a 
matriarchal society). Frida, having a personal 

interest in identity and its variations, 
enjoyed playing with standards of beauty 
and femininity (make-up and hair), but she 
equally accentuated her infamous unibrow 
and moustache. This tweaking of gender 
norms was a source of pride to Kahlo, who 
once wrote, ‘Of the opposite sex, I have 
the moustache and, in general, the face.” 
Looking at this wonderful image, do you 
think that the tracery of fine lines emerging 
from her mask might be tendrils, roots, 
veins, antennae, or them all?
   While Frida’s art is imbued with almost 
mind-numbing pain and suffering, there was 
another much lighter side to her personality: 
humor! Her writings are full of amusing (and 
sometimes cutting) observations of the 
world around her. Some of her paintings 
broadcast a dark, sardonic sense of humor. 
“Nothing is worth more than laughter,” 
she wrote. “It is strength to laugh and to 
abandon oneself, to be light. Tragedy is the 
most ridiculous thing.”
   The Casa Azul immersive room in this 
exhibition creates an environment that 
evokes the hours Frida and Diego spent 
there: in their garden of native plants and 
animals (including the monkeys); their art 
collections; writing and painting (while 
looking in a mirror above her bed); the many 
aspects of these two very different people 
who shared a deep connection.
   A large video projection at the exhibit 
shows Rivera creating the DETROIT 
INDUSTRY MURALS at the Detroit Institute 
of Art in 1932. Frida, unknown at the time, is 
working with him.

   

Mexican artist Peter Marin has created a 30-
foot ofrenda (altarlike structure made as an 
offering) for this show. The public is invited 
to participate by creating (a written and/or 
drawn) offering to Frida, Diego or another 
loved one.
   NCMA has planned a panoply of events 
and activities for public engagement (and 
extended outreach to further communities; 
e.g. The student project “North Carolina 
Museum of Art Unveils Downtown 
Durham Murals in connection with FRIDA 
KAHLO, DIEGO RIVERA, AND MEXICAN 
MODERNISM; additional murals installed 
across North Carolina in Morganton and 
Wilmington in relation to this exhibition.
   The wonderful works in here (be sure to 
take special note of the many photographs, 
replete with information about these two 
artists and their complex relationship) 
are here through the vision and personal 
taste of Jacques and Natasha Gelman. 
Film producer Jacques met Natasha in 
Mexico City. They married in 1941 and 
soon began collecting art; commissioning 
and purchasing works by Mexico’s leading 
modern artists. The Gelmans built a 
collection that captures the vibrancy of 
Mexican modern art and its enduring and 
inspiring legacy.    
   Frida Kahlo, Diego Rivera, and Mexican 
Modernism from the Jacques and Natasha 
Gelman Collection is organized by the 
Vergal Foundation and MondoMostre in 
collaboration with the Instituto Nacional 
de Bellas Artes y Literatura (INBAL). 

The exhibition is made possible, in part, 
by the North Carolina Department of 
Natural and Cultural Resources; the North 
Carolina Museum of Art Foundation, Inc.; 
and the William R. Kenan Jr. Endowment 
for Educational Exhibitions. Research for 
this exhibition was made possible by the 
Ann and Jim Goodnight/The Andrew W. 
Mellon Foundation Fund for Curatorial 
and Conservation Research and Travel. 
Presenting Sponsor: Bank of America.
   To recognize the native language and 
cultural heritage of artists in this exhibition, 
gallery information is provided in both 
English and Spanish.
  North Carolina Museum of Art (NCMA), 
October 26, 2019-January 19, 2020, East 
Building; Jennifer Dasal, NCMA curator. 
Ticketed with Scott Avett: INVISIBLE, 
October 12, 2019 – February 2, 2020 and 
LUCES Y SOMBRAS: IMAGES OF MEXICO 
Photographs from the Bank of America 
Collection. October 26, 2019 – February 23, 
2020.
   SCOTT AVETT: INVISIBLE. Internationally 
recognized as co-founder of the band The 
Avett Brothers, Scott Avett has been a 
working artist, focusing on painting and 
printmaking since he earned a BFA in 
studio art from East Carolina University 
in 2000. But until now this art-making part 
of his life has been a secret and a more 
solitary creative pursuit in comparison to 
his life as a musician, singer and songwriter. 
Like his songs, Avett’s paintings speak to 

universal issues of spirituality and struggle, 
love and loss, heartache and joy, as well as 
more personal stories of career, family and 
living in the South. The exhibition includes 
large-scale figurative oil paintings and 
prints related to Avett’s musical career. He 
has also re/created an audio installation 
representing views of his home life peopled 
with art prints of pets and actual furniture. 
The space is delimited by transparent panels 
on which hang some of Avett’s prints.
LUCES Y SOMBRAS: IMAGES OF MEXICO 
   Mexico’s landscapes, ancient history 
and modern culture have long sparked 
the photographers’ eye and imagination. 
Enthralled, six internationally recognized 
masters of 20th century photography fixed 
their lenses upon the subtle, dramatic, 
poignant and truthful scenes before them. 
Native Mexicans and foreigners alike, they 
aimed to communicate through their images 
the quality of being Mexican (Mexicanidad) 
to build a new reverence for Mexico’s 
indigenous roots and for common men and 
women. 
 
.1  Herrera, Haden, Frida: A Biography of 
Frida Kahlo, (New York, Harper Colophon 
Books, Harper & Row, Publishers) 1983, pg. 
75

.2  Ibid, pg.80, 81.u
    
Adrienne Garnett is an artist, art educator 
and arts writer on the American East Coast.

Diego Rivera, Portrait of Natasha Gelman, 1943, oil on canvas, 45 ¼ x 60 ¼ in., The Jacques and Natasha 
Gelman Collection of 20th-Century Mexican Art, The Vergel Foundation, Conaculta/INBA, © 2018 

Banco de Mexico Diego Rivera Frida Kahlo Museums Trust, Mexico, D.F./Artists Rights Society (ARS), 

Diego Rivera, Calla Lily Vendor, 1943, oil on 
Masonite, 59 x 47 in., The Jacques and Natasha 
Gelman Collection of 20th-Century Mexican 

Art, The Vergel Foundation, Conaculta/INBA, © 
2018 Banco de Mexico Diego Rivera Frida Kahlo 

Museums Trust, Mexico, D.F./Artists Rights 

Diego Rivera-inspired mural: Juchari Xiranhua/Nuestros Raíces/Our Roots by Cornelio Campos. Photo by Craig Carter of Discover Durham.

http://artofthetimes.com


Fall 2019 1110  A RT  O F  T H E  T I M E S                      a r t o f t h e t i m e s . c o m 

http://artofthetimes.com


Fall 2019 1312  A RT  O F  T H E  T I M E S                      a r t o f t h e t i m e s . c o m 

3614 SOUTH DIXIE HWY., WEST PALM BEACH, FL 33405
561 225 1773

STEVAN JENNIS

PAMELA RAMEY TATUM

Suzi K. Edwards GALLERY 
Galerie d’ Arts Galerie d’ Arts 

DêcoratifsDêcoratifs

 Spring 2018  1

SU
ZI

 K
 E

DW
AR

DS

“For me, art is an adventurous exploration into 

image and technique. I love the challenges of 

mixing media and creating something exciting 

and new. I see ceramics as a marriage, albeit some-

times a rocky one, of creativity and science. Magic 

happens in the kiln, when a simple lump of clay, with 

the application of glaze and colorants can emerge 

triumphant as a remarkably beautiful object, or crack 

and craze and end up in the trash!
   I delight in the design and fabrication of site-
specific projects. I enjoy the task of designing 
for a particular location and purpose, for both 
public and private settings. I love to see how art 

can enhance an environment: create interest, 
encourage conversation, elicit a brief pause from 
present moment reality.
   The blending of glass mosaics and ceramic 
elements creates a sculptural, dimensional and 
highly tactile surface. Mosaics have endured for 
centuries, From the earliest know mosaic, the 
4500 year old Standard of Ur found in Bagdad, 
to the modern renaissance of mosaics and 
architectural ceramics that have flourished in 
public settings in the last few decades, these 
enduring artworks delight the viewer and create a 

visual history in perpetuity”u
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DORA FROST

DANIEL JEFFERS

3614 SOUTH DIXIE HWY., WEST PALM BEACH, FL 33405
561 225 1773

PAUL IAN HAMILTON

Shoppes at the Villas on Antique Row
3614 S. Dixie Highway

West Palm Beach, FL 33405
•

 561.225.1773            321.277.4769 mobile
Suzi K. Edwards Gallery  •  www.skedwardsgallery.com

3614 SOUTH DIXIE HWY., WEST PALM BEACH, FL 33405
561 225 1773

We are happy to invite you to our
GRAND OPENING

November 20th, 2019  •  5-7 p.m.

Suzi K. Edwards GALLERY 
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Because Schiffman’s work is so directly in-

spired by and connected to the natural world, 

she does see her work partly as a reaction to 

the climate crisis facing the Earth. “Those of 

us doing what might be called ‘bio-art’ feel a 

mission to communicate about this,” she says. 

Her art also reflects her Zen Buddhist spiritual 

path, a basic teaching of which is that all life 

is interdependent, with nothing existing sepa-

rately from anything else.

   Art, she believes, can sometimes be more 

powerful than pontificating by politicians or 

experts. “A whisper can be more effective than 

an all-out war. Sometimes the whisper can be 

where recognition, and then acceptance, of the 

truth happens.”

   Her next body of work, Requiem for Trees, 

will memorialize species of trees that have 

gone extinct in her lifetime. She tells of a time 

when she was living on the California coast 

and seeking to replant the coastal redwood 

species that had been logged years before 

— only to find that that specific species no 

longer existed. “Now that we are discovering 

how trees communicate with each other, how 

they can actually protect seedlings, [we see 

even more clearly] that we are destroying an 

amazing resource,” she says. Schiffman is also 

working with a musician friend who is compos-

ing a “requiem for trees,” and the hope is that 

a multimedia exhibit will result.

   After a lifetime spent creating, Schiffman 

says she is now at a point where she is “walk-

ing through and enjoying my own art journey,” 

which is taking the form of an “intimate con-

versation” with her materials and inspirations. 

   Exhibition Details

Encaustic Entanglements

Public View: May 14 – June 1, 2019

Gallery Talk: May 30, 6:30 p.m.

Location: Atlantic Gallery, 548 West 28th St., 

Suite 540, New York, NY 10001 

Opening Hours: Tuesday – Saturday noon - 6 

p.m., Thursday, noon - 8 p.m.

http://atlanticgallery.org/

   To see more images of Wo 
Schiffman’s work, visit http://
woschiffman.comu

Journey

Origin

Connections

Molten

Wo Schiffman remembers sitting 

on a beach at age 6 with her 

father, a geo-physicist, examining 

his handful of sand. “Have you looked at this?” 

he asked her. Carefully, he explained what the 

grains were, and what their relationship was to 

each other and to the geology of the past.

   Schiffman’s mother, a geo-chemist, was an 

avid fossil hunter—and a plein air painter. 

“We always had an art room in the house,” 

she says. On family vacations, when other 

kids might have been playing Bingo, she was 

learning about tectonic plates. And so the two 

threads, art and science, wove together both 

mentally and physically throughout her child-

hood. She describes it as being “inspired by 

the intersection of nature and humanity.”

   By the time she moved to Denmark as a 

young, aspiring artist, she had “some idea of 

what she wanted to play with.” But it was while 

living there, among other young, indigent 

artists, that she encountered the idea that, 

“You don’t go to the store and buy tubes of 

paint. You have to own your medium.” In other 

words, start from scratch. Intrigued by the 

notion of sculpting and painting at the same 

time, she took a workshop with a German art-

ist who was using wax in his paintings.

   “I was transfixed by the textures and dimen-

sionality,” she says. She still is. Her encaustic 

work uses her own version of the ancient 

process of heating beeswax, tree resin, and 

ground pigments together, creating a liq-

uid that she then layers on a surface, finally 

fusing the elements together with heat. The 

science thread emerges as she describes what 

happens: “The interaction of extreme heat and 

cold…the continuous flux between liquid, gas-

eous and solid states are all part of the process 

that creates organic and inorganic elements in 

our universe. In this sense, the creation of an 

encaustic work is an interactive process similar 

to processes at work in the natural world.”   

   Current NYC show, Encaustic Entanglements, 

is micro and macro

   This process is on view in Schiffman’s solo 

show, Encaustic Entanglements, at the Atlantic 

Gallery in New York through June 1. It is a very 

specific process, Schiffman explains. She might 

be inspired by a satellite image, or a highly 

magnified picture of a microscopic form. From 

there, “It’s like stepping on stones into the 

work. I work eight-to-twelve-hour days, and 

then comes a time I think of as ‘luscious’…

where the materials begin to be partners in the 

process.”

   

She also compares it to “going into a cave with 

a tiny little flashlight” and marveling at what is 

revealed in the beam of light. 

   The reaction to the current show has been 

overwhelmingly positive. Seven pieces sold 

at the gallery reception. But Schiffman values 

more the reaction of a group of elderly Russian 

women who have come to all of her shows, 

and in this one, were very taken with a piece 

entitled “Journey.” The black-and-white piece, 

which she describes as “very layered,” evoked, 

the women told her, their own journey across 

Russia before they came to the United States. 

“Perhaps this is the collective unconscious,” 

says Schiffman. “The place where universal 

images reside.”

   A lso included in the show are seven pieces 

inspired by her studio’s environment in New 

Hampshire, the Granite State. “You can’t really 

go anywhere in New Hampshire without en-

countering granite,” she chuckles. She began 

taking broken, found pieces of granite and us-

ing the encaustic process to create sculptures. 

One of these, “Molten,” came to express in its 

sides “today,” while the front “is a window into 

the history of the rock itself,” she says.

   The climate crisis and Requiem for Trees

by Janis Hashe

THE UNIVERSE WITHIN 
EVERYTHING

Encaustic artist Wo Schiffman merges art and science

Cluster

Drop

Coexistence 
(Photo by Barry Schiffman)
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The Last Supper from The Fossilized Passions of da Vinci

The Cavallo from The Fossilized Passions of da Vinci

The Cavern from The Fossilized Passions 
of da Vinci

These last exquisite works were discovered 
posthumously by his family, which now allows 
them to be discovered by the rest of the art 
world. The masterful, intricate compositions 
are the work of an exceptional artist, whose 
work deserves a global acknowledgement.

   In manuscripts also discovered 
posthumously, he wrote, “These paintings 
are based on the life of Leonardo Da Vinci, 
not as an homage, but due to his visions 
so persistently haunting [me] that its full 
comprehension completely transformed 

by Janis Hashe

Ginevra De Benci from The Fossilized 
Passions of da Vinci

Synthesis 
and Metamorphosis: 

Bharat Dalal’s work is a 
polymath’s expression

The Battle of Anghiari from The Fossilized Passions of da Vinci

Bharat Dalal was “spiritual, unique 
and driven,” according to those 
closest to him. The late India-born 

artist (1955-2018) began as a young boy to 
create a series of small oil pastels, which 
he titled Inner Scapes, and described as “a 
spontaneous outburst of expressions.” The 
abstract and semi-abstract works use blocks 
of color, sometimes combined with black, in 
sophisticated, geometric compositions.
   It was apparent early on that he was a 
polymath. His creative output included poetry, 
music and writing, in addition to painting and 
sculpture. He had mathematics and technical 
skills. But above all, he was deeply engaged in 
philosophical and spiritual thought, a part of 
his being that would prove crucial to his art.
   In 1982, he moved to Los Angeles, because 

he had a vision of himself doing his most 
profound work in the U.S.. During the rest 
of his life, he continued to work in multiple 
disciplines, eventually creating more than 90 
artworks.
   But it was the final series of six works 
that epitomize the many fields of human 
experience Dalal wanted to explore. One of the 
most famous polymaths of all time, Leonardo 
da Vinci, was a powerful influence. So, taking 
some of the original inspirations for Inner 
Scapes, he explored these same passions in 
a completely different way. “The Fossilized 
Passions of Leonardo da Vinci”uses some of 
the Renaissance master’s famous works, such 
as “The Last Supper,” and “Ginevra de Benci” 
as a starting point for Dalal’s own channeling 
of the themes he felt the works expressed. 
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The Loggia from The Fossilized Passions of da Vinci

in his creations.“The Last Supper” is titled 
“i.The Last Supper, ii. That Supper, iii. The 
Creator Perspective.” This, according to Dalal’s 
manuscripts, represents “The Fact, The Intent, 
and the Law.” Each painting in the series also 
has an accompanying book of text, composed 
mostly of philosophical and theological journal 
entries.The mystical intent will undoubtedly 
conjure interpretations unique to each viewer 
and reader. Another excerpt from his writings 
tells us, “These paintings tread the line of the 
metaphysical, the metaphorical, the literal, the 
Abstract and the Realistic.”
   Dalal invented special painting techniques 
for The Fossilized Passions. Working in exterior 
paints, the method he referred to as “relief” 
involved leaving only the area meant to 
receive the paint exposed, while the rest of the 
canvas was covered with contact paper. This 
represented, he wrote, “ a distinction between 
the outer environment, the macrocosm, 
the empirical, the physical and the inner 
nature, [and] the microcosm, the spiritual, the 
psychological…the coarse/smooth contrast 
indicates that the empirical viewpoint has 
been made more dominant in context to the 
spiritual.”
   Another technique, which he called 
“marbling,” is described in his manuscripts 
as having come to him in a vision, and 
is manifested in The Fossilized Passions 
paintings by the use of marble-like veins. 
   With his belief that, as both science and 
faith teach, “Within their Beings, all matters 
are in a continuous state of Metamorphosis,” 

this technique had profound significance 
to Dalal. His goal was to evoke what he 
termed “empirical, relative, and spiritual 
metamorphosis.”
   Dalal’s fastidiousness about his work 
extended to creating the frames for the six 
paintings. He desired that every aspect of the 
work be integrated into the viewer’s visual 
experience. And perhaps the best and most 
succinct explanation of this distinctive artist’s 

driving principle again comes from his own 
words: “For me, a New Genre of painting 
emerges every time an experience needs to be 
expressed.” 
   The artist is gone, but the emergence of 
The Fossilized Passions means that the 
experiences he expressed through his 
masterwork remain to provide insight into the 
mind and spirit of a truly remarkable talent and 
vision. u

Reaching for the --- in The Red Sea from Inner Scapes

Pegasus & Nessie from Inner Scapes

The Expanding Universe & The Imaginary Hometown from Inner Scapes

Sensuality & Sexuality from Inner Scapes

the way I perceived the Implausibilities and 
Negativities that lay within my soul.”
   Calling the process of connecting Inner 
Scapes with The Fossilized Passions “a bizarre 
journey of self discovery,” he wrote that, 
“the duality of Instincts, the Primal, the Pure, 
Hunger, Fear, Sex, Greed, Envy, Violence, 

Love, Compassion, Equanimity, Tranquility 
and Reincarnation, all find expression in these 
paintings through an orgy [of] forms and 
colours.”
   In Dalal’s depiction of “The Last Supper,” 
for example, Christ is absent and the disciples 
appear to be in chaos. In his description of this 

work, he wrote, “It is from the perspective of 
Jesus, the Creator…I employed the single-point 
perspective for the painting that talks about 
the propounder of the one god the creator.”
 Each of the paintings in The Fossilized 
Passions also has three titles, another way 
Dalal depicted the connections he expressed 
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which are as telling as they are cryptic, 
words like “Exxon” and “zenith.” In his youth, 
El Cavo carried a notebook and sketched 
the burners that would later adorn walls, 
often trying to stylize singular words in 
grand gestures. Now, he uses text and 
sometimes incorporates poetry into his 
work. “I’m not sure my paintings would be 
complete without words,” he says, recalling 
his time studying creative writing alongside 
fine art at Pennsylvania State University. 
These elements are not so much clues 
as they are cultural markers. They point 
towards El Cavo’s interests as well as his 
fears. He turns symbolism and meaning on 
their respective heads. Whereas symbolism 
might clarify what was once obscure, El 
Cavo hurls so many symbols on top of 
one another, one painting can become 
a maelstrom indicative of more complex 
realities. In other words, symbolism is not a 
way out of our problems, it might actually be 
the very storm we are all swept up in. 
   “I’m not trying to say anything,” says El 
Cavo. “I’m not trying to critique one way 
or the other.” He has no interest in being a 
prophet of the times. He has no allegiances 
or agendas. In his view, the world is too 
hungry to consume answers now that there 
is the inflated expectation such answers 
exist, and they exist in a neat, orderly 
fashion. “That’s what propaganda is and 
I’m not interested in that,” he says. “I’m just 
observing and expressing what I see. I think 
it’s similar to cave paintings. You look at a 
cave painting, seven, eight hundred years 
ago, and that gives you an idea of what the 
culture was like. If I’m lucky enough to have 
one of my paintings hanging somewhere in a 
public space in a hundred years, they might 
look at it and say that’s a slice of life from 
that moment in time.” 
   This kind of foresight is what makes El 
Cavo’s work so rich, bold, and accessible. 
While he is looking at our time right now, 
his real concern is with the future, the 
stakes involved, the potential redemptions 
and cataclysms we might encounter. In his 
upcoming exhibit, “Signs of the Times,” 
which will run for three weeks sometime 
in October in Las Vegas, these are the 
predominant themes. The paintings he will 
show are what he calls “modern American 
observations,” but observed through the 
highly personalized lens of someone who 
sees a colorful, vibrant world at odds with 
itself. 
   If El Cavo’s paintings survive, one knows 
exactly what future humans will see: the 
magnetic work of an artist who is as eager to 
warn us as he is to enlighten us. u

 

New Gods

Prisoners

EL CAVO: A HUNDRED 
YEARS FROM NOW

by Colter Ruland

El Cavo got his name as a teenager 
tagging abandoned buildings in Pitts-
burgh, Pennsylvania. “I was putting up 

what they call burners. Big words outlined 
and mixed in color. I was never really good, 
honestly.” He is being modest, but his work 
is anything but modest. It is loud like a warn-
ing, and it warrants our attention. 
   “I don’t do graffiti anymore,” says El Cavo, 
explaining it was a short yet vital act of 
personal expression. “I was without a doubt 
influenced by it,” he continues, and one 
does see the fillers and outlines in his work 
today that derive from tagging. At the time, 
however, El Cavo did not see art as a path 
forward. “At a young age I started working 
and I never really stopped,” he says. He 
bagged groceries, was a landscaper—there 
was a whole “laundry list” of jobs he held. 
   After high school, at the age of seventeen, 
he joined the military. “I did a long time 
in the military,” he says, “but I was never 
a military person. I struggled with it, even 
though I loved my job and the things I 
was able to do.” Having served in multiple 
deployments, El Cavo’s experience has also 
positioned him to tackle some of the largest 

dilemmas we face today with sharp insight: 
war, propaganda, technology, and all other 
forms of social-political chaos. 
   Throughout his work life and military 
career, El Cavo continued to make art, but 
it was always sparse. “I didn’t have a lot of 
free time, so I didn’t do a lot,” he says. “I 
might do one or two paintings a year.” He 
still works full time, rendering what free time 
he does have into a precious commodity. 
He lives in his studio, getting up early or 
spending the weekends to paint on large 
canvases. “It’s a bit unhealthy,” he jokes, but 
the result of his valuable time and space has 
been a body of work that is as promising as 
it is daring, daring in its vision, simplicity, 
and the comfort it finds in ambiguity. 
   “I like bold colors, big canvases, and big 
ideas,” says El Cavo. This boldness probably 
stems from being a child of the 1980s, a time 
he has thought a lot about. It was a turning 
point for many, and for El Cavo, it is both 
a source of inspiration and a touchstone 
for many cautionary tales. “I think the 80s 
was a monumental decade, because it 
was not only a technological boom but an 
advertising boom. Everything turned into an 

advertisement, from little kid’s toys to your 
governor.” With his own stint making videos 
and advertisements for a BMX company, 
El Cavo is no stranger to the effects of pop 
culture consumerism. “It’s made mass 
media available to everyone for every 
reason. It’s overwhelming.”
   El Cavo indeed wants his audience to feel 
overwhelmed. He bombards us in order to 
force us to recoil and to contemplate what 
we might not have even known was troubling 
us. The boldness of his images and colors 
are as attractive as a snare, and once you 
are caught up in it, it is hard not to feel a 
kind of gleaming entrapment. In The News, 
we see a lone figure deconstructed as if 
they have been gutted and absorbed into 
corporate pandemonium. The three spikes 
on their head might be a reimagined wink 
at Jean-Michel Basquiat’s iconic crown or 
the dizzying barbs of information. Similarly, 
the movement in New Gods is both 
claustrophobic and explosive. The shapes, 
some of them bleeding their own vivid 
colors, threaten to eat one another. 
   It is easy to get lost in El Cavo’s paintings 
only to find images you missed or words 

Howl Alive
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LIVES LIVED IN 
BLACK AND WHITE

by Janis Hashe

Major media coverage is now focused 
on homelessness and the crisis in 
income inequality. Casey Coates 

Danson saw the problems — and began 
photographing them — in the ’90s. A self-ac-
knowledged person of privilege rubbing 
shoulders with the A-list in Los Angeles, she 
found she couldn’t look away from those 
she saw living on the streets in downtown 
LA’s notorious “Nickel.” 
   So she and a friend left her canyon home, 
and spent time roaming city blocks filled 
with people living on Skid Row. “We talked 
to the ‘mayors,’ the people who are leaders 
down there. We found people and asked if 
they would pose for me.” Of course some 
said no. Many were “delighted to help,” 
understanding that she was trying to do 
something to document the reality of their 
lives. “The images were very powerful,” she 
says. 
   But the black-and-white slides went into 
cartons in Danson’s office as she engaged, 

with then-husband Ted Danson, in cofound-
ing the American Oceans Campaign, a 
nonprofit organization dedicated to the pro-
tection of the world’s seas. She continued 
her work in designing solar-powered homes, 
and put energy into a project that would 
have created multiple modular housing 
units in Los Angeles. In 1996, she founded 
Global Possibilities to advocate for solar 
and other renewable forms of energy, and 
went on to produce Who’s Got The Power?, 
an award-winning documentary about the 
impact of fossil fuels on climate change.
   Yet as the years went by, and the home-
lessness crisis was not only not being 
solved, but continuing to worsen, those 
cartons of photos nagged at Danson’s mind, 
bringing up memories of photos she’d seen 
while living in London in 1970. “They were 
black-and-white [composite] pictures of 
London homes with Korean bodies strewn 
all over the lawns,” she said. Along with 
encouragement from one of her daughters, 

this became the inspiration for her own 2019 
book, Angels Unawares: Portraits of the 
Homeless in L.A.
   Working with a Photoshop expert for more 
than a year, Danson digitally layered gor-
geous color interior photos of the “green” 
houses she’d designed with black-and-white 
images of L.A.’s homeless. The result is a 
startling and damning juxtaposition of two 
extremes in American life. In one compo-
sition, three men stare dead-eyed at the 
viewer, as they appear to be sitting in a 
stunning modern kitchen. In another, a large 
man clad in a white T-shirt and black sweat-
pants leans against a metal post, looking 
over his shoulder into a dining room, the 
table beautifully set for a meal. His garbage 
bag of possessions nestles against a chair 
leg. “The process was a catharsis for me,” 
Danson says.
   Angels Unaware has already won the 
“Most Original Concept” award at the 2019 
Independent Book Publishers Awards. For-
merly homeless people have communicated 
with Danson through social media to thank 
her for the book and its message.

Casey Coates Danson’s Angels Unaware is provocative and timely
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As CODEPINK co-founder Jodie Evans 
writes in the pre-publication comments,“The 
half a million homeless in the United States 
are more than statistics. They are collateral 
damage of a war economy that puts profits 
over people and planet. [Angels Unawares] 
humanizes our crisis with a powerful visu-
alization of America’s inequality gap. We 
should heed her call to compassion and 
recognize that the only way to end home-
lessness…is by undergoing a revolution of 
values and creating a peace economy that 
enriches our humanity.” 
   If anything, the stark discrepancies 
depicted in Angels Unawares are even 
more shocking than when Danson took her 
original photos. In 2017, more than 55,000 
people were counted as homeless in the 
Los Angeles region. In June 2019, the Los 

Angeles Times reported that 59,000 people 
were homeless in LA County, an increase 
of 12 percent over 2018. Los Angeles itself 
accounted for 36,000 of them, an increase of 
16 percent over the previous year. One-third 
of California’s homeless live in Los Angeles 
County.
   Danson moved to LA’s Venice neighbor-
hood this year and often sees the homeless 
crisis hitting both her area and surrounding 
neighborhoods. “Every underpass in LA 

has a homeless encampment underneath 
it,” she says, “and with the migrant crisis, 
it’s just getting worse.” She sees “buildings 
sitting empty in Santa Monica” and political 
figures without the backbone to do anything 
about it.
   As an activist in many areas, she un-
derstands the connection among all the 
problems facing LA, the US, and the world. 
The climate crisis, for example, is creating 
ever-more-desperate situations for people 
already living in poverty, and fuels migration 
of families who then sometimes add to 
the homeless population. Sometimes, she 
admits, she feels depressed and helpless.
   But she sees hope in what she describes 
as “the amazing Millennials. They get what’s 
going on. We’ve left them with a big mess,” 
but they continue to come up with ideas for 
big change. She hopes the book will cause 
more people, especially decision-makers, 
“who make the rules and regulations” to 
really look at what is happening in front of 
their eyes. Danson, however, still does not 
think of herself as either an artist or a pro-
fessional photographer. “I was always just 
a person with a camera over my shoulder,” 
she says.
   “Everyone has something they can do,” 
Danson says. “I am no longer a young girl. 
But I have to remain hopeful.”
   Angels Unawares: Portraits of the Home-
less in L.A., Brown Books, January 2019, 
$39.95
   A portion of the proceeds from book 
sales supports Los Angeles-area homeless 
organizations.u

Angels Unawares
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L AG E R F E L D : 
T H E 

C H A N E L 
S H O W S 

by: Gabriel Diego Delgado

Lagerfeld: The Chanel Shows, an 
exhibition of works by fine art 
photographer Simon Procter, is on 

view at Rosenbaum Contemporary (150 
Yamato Road, Boca Raton, Fla.) through 
January 25, 2020. The exhibition features 
photography from Procter’s book of 
the same name, which was published 
in September by Rizzoli International 
Publications, of New York, New York. 
   Simon Procter’s photography subsists 
in the world of high fashion photography, 
complete with a Karl Lagerfeld-centric cast 
of ultra-luxury fashionistas who revel in 
the confines of elaborate set designs and 
grandiose architectures.  Austere and iconic, 
Lagerfeld’s droves of gorgeous models 
grace Procter’s compositions. Behind-the-

scene glimpses of shimmering excellence 
are forever documented in Procter’s quick 
evaluations of the numinous happenings; 
ones of queued in-line processions whose 
partakers are poised to perfection– 
subsisting in a muddled atmosphere of 
organized chaos.  Eagle-eye views haunt 
the viewer with macro-density, a kind of 
condensed amalgamation of spectator, 
cultural kibitzer, and stunning splendor 
formulated in an enriched panoramic hyper-
color photograph. 
   Having never felt pinned down by the 
confinements of the mainstream corporate 
photography press box, Procter has enjoyed 
unparalleled access to Karl Lagerfeld’s 
legendary runway shows for Chanel and 
others.  Gracefully gallivanting through 

restricted areas, Procter was angelically 
protected by Lagerfeld’s personal 
permissions granting him undeniable views 
funneled through the camera lens like fine 
art voyeurisms.    His innate ability to traipse 
through faux World War II rubble, gothic 
mellifluousness, and evocative and bucolic 
vistas portrays these fugacious fashion 
worlds.  
   Procter’s B.A. Honors degree in Fine 
Art from Trent University in England, 
focusing on both painting and sculpture, 
helped solidify his personal aesthetic and 
artistic vision, a photography style that 
captures Lagerfeld’s inconceivable, yet 
heroically fabricated environments and 
constructions, graced by the allure of 
fashion femme fatales.  Luminescent runway 

Simon Procter, The Palace of Mirrors, Chanel Haute Couture, Spring/Summer 2017, C-print 39 3/8 x 84 5/8 inches 100 x 215 cm, Edition of 10, plus 2 AP Simon Procter, Chanel Karl and Brides, Haute Couture 2010, Rue Cambon, Paris, C-print, 47 1/4 x 85 1/8 inches, 120 x 216 cm, Edition of 10, plus 2AP

Simon Procter, Chanel Beach, Spring/Summer 2019, Le Grand Palais, Paris, C-print, 47 1/4 x 84 5/8 inches, 120 x 215 cm, Edition of 10, plus 2AP
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lights juxtapose baroque architecture 
while transverse and flipped foliage of 
otherworldly Neverlands contrast the 
organic poise of floating islands, or the 
systematic and mechanical magnetism of 
space exploration.  
   The works on view provide a glimpse of 
some of Lagerfeld’s most iconic fashion 
shows, including Chanel Beach, Spring/
Summer 2019, Le Grand Palais, Paris, in 
which models walked along a long, sandy 
beach lapped by real water waves inside 
Paris’ Grand Palais.  This now iconic 
photograph of Karl Lagerfeld under a tiki 
hut and back-dropped by sky blue screens 
is eternally poignant as it foreshadowed his 
untimely passing with his sincere gesture 
of a black gloved “thank you and goodbye” 
hand wave.
Chanel Ultra Rocket, Fall Winter 2017, Le 
Grand Palais, Paris, portrays a realistic rocket 
on a functional launchpad emblazoned with 
the double “C” Chanel Couture logo giving 
the illusion of liftoff, complete with sparks 
and smoke.  Models are adorned in retro-
attire. 1950’s and 60’s fashion aesthetic 
provide homage to the standard astronaut 
regalia and fashion trends of the decades of 
US space exploration. 
   Chanel Arcadia, Spring Summer 2018, 
Le Grand Palais, Paris illustrates the 
perseverance and dedication of the 
fabrication and production staff in the Simon Procter, Chanel Ultra Rocket, Fall Winter 2017, Le Grand Palais, Paris, C-print, 67 x 67,  inches, 

170 x 170 cm, Edition of 3, plus 1 AP

Simon Procter,  Karl Lagerfeld in Times Square, Editorial for Harper’s Bazaar 2006, NYC, C-print,  27 1/2 x 46 1/8 inches, 70 x 117 cm, Edition of 6, plus 1 AP

realization of Lagerfeld’s creative genius. 
An elevated catwalk surrounds this unusual 
island; an indoor mountainous refuge 
complete with over seven functional 
waterfalls.  The models sashay around the 
enormous bluff, clad in clear plastic boots 
so as to not be hampered by the mist that 

surrounds them.
   More than mere documentation, and 
archival registry, Procter’s exhibited works 
illustrate his uncanny ability to revel in his 
own signatory and intense post-production 
methods that truly capture the spirit of the 
ephemeral runway shows. 

All Photographs © Simon Procter.
   Lagerfeld: The Chanel Shows can be seen 
at the Rosenbaum Contemporary gallery 
(150 Yamato Road, Boca Raton, Fla.) through 
January 25, 2020, during regular gallery 
hours, Tuesday through Saturday, 10 a.m. to 
5 p.m. u

Simon Procter, Chanel Arcadia, Spring Summer 2018, Le, Grand Palais, Paris,  2017, C- print, 39 3/8 x 97 1/2 inches, 100 x 247.5 cm, Edition of 10, plus 2AP

Simon Procter, Chanel, Karl at the Grand Palais, 2006, C-print, 39 3/8 x 74 3/4 inches, 100 x 190 cm, Edition of 10, plus 2AP
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A PLEASURE AND A DAMNATION: 
SEEING THE SHAPES IN EVERYTHING 

WITH RUSSELL YOUNG
by Cara S. Vincent

Picture this: the last house on the last 
road on the Greek island of Ithaca, 
a thirty-eight hour journey from 

Southern California. The men in revelry, 
full of food and drink, diving off high cliffs, 
engaged in song. Down at the very bottom 
of it all, a lingering, lurid image unfolds: 
Russell Young, against the backdrop of 
the orange earth, the wind heaving in 
thick squalls off the ocean, caught in a 
hypnotic performance of goat’s blood and 
body, pigment and flesh on linen—a feral, 
fever dream. The idea had long haunted 
Young’s brain, culminating in Goat Blood, a 
bloody, anarchic and exquisite collection of 
photographs printed and bound. 
   “I wanted a larger quantity of blood 
than I could take out of myself on a little 
island,” Young explained of his decision to 
ask a Greek butcher for a bucket of goat’s 
blood. This manifestation of what felt like 
a building up of tensions, a visceral, primal 
need to release, writhing up out of his 
body—a conversation with memory and 
nature, Odysseus longing for home—was the 

beginning of a long and tumultuous journey. 
   Russell Young’s more famous works serve 
to examine both the glamour and the grit 

of celebrity culture in large, diamond-dust 
encrusted screen prints of famous icons for 
the series Dirty Pretty Things, and sordid 

celebrity mugshots for Pig Portraits. Young 
describes his choice of subjects: “I have 
to be interested in the person and the 
story, and that’s really the thread that goes 
through everything. I love the rebels, I’ve 
always sided with the underdogs.” Yet, for 
as long and as prolific as Young has been in 
his public professional career, he has also 
created an expansive and elusive body of 
private works, which had hardly seen the 
light of day, until they debuted as Superstar, 
an exhibition last year at the Modern Art 
Museum in Shanghai, China. 
   Young, who grew up in Northern 
England, started his career in London as a 
photographer of rock stars and a director 
of music videos in the 1980s. He moved 
to painting and screen printing with the 
help of his mentor Christos Raftopoulos 
after “falling out of love with the industry.” 
According to Young, it was Raftopoulos who 
taught him how to see and since then the 
image ideal has inhabited Young’s vision 
and imbued him with the ability to “see 
shapes and figures in everything, a pleasure 
and a damnation, as well.” 
   Image is central to Russell Young’s body 
of work. The image is what captivates and 
resonates. Russell Young is the image 
embodied—he speaks in images, he uses 
his body to create, to push enamel paints 
through a screen, to frenzy-dance through 
the paint in a trance-like reverence, violently 
throwing down screens until all there is 
left to do is collapse in a fit of energy and 
exhaustion. The image evokes a sense of 
madness and genius. Enter Helter Skelter. 
   In 2010, Russell Young contracted H1N1 
virus which left him hospitalized and gravely 
ill. As Young puts it: “I was in a coma, all my 
organs were shutting down and I was dying. 
But the main doctor did something, and I 
lived.” In the aftermath, Young came out of 
the hospital very frail. He had forgotten how 
to read and write, couldn’t walk, needed 
oxygen to breathe and had temporarily 
forgotten the color green. There is a funny 
thing, though, about the tenacity of the 
human spirit in that the human will to live 
is relentless. Russell Young, the inexorable 
Northern England life-force coursing 
through him, survived. What followed this 
illness and trauma was a refocusing of the 
lens, a continuation of the dialogue between 
himself and the surrounding world that 
began the previous year, blood-drenched in 
Ithaca. Odysseus lost at sea, at war with the 
lotus eaters; Odysseus, homesick and adrift.
   It’s important to know the history. In 1969 
at the Altamont Rolling Stones concert 
in Northern California, the Hell’s Angels, 
who were brought in as security, murdered 
a young African-American man named 
Meredith Hunter. He was 18. The scene was 

documented, photographed. The original 
image depicts a crowd watching, a man on 
the ground, and two Hell’s Angels, sticks 
in mid-swing. Someone in the background 
is wearing a Mickey Mouse t-shirt. Russell 

Young, in describing why he chose to 
use this image for the creation of Helter 
Skelter, explained, “After the free-love, 
free-spirit Woodstock, came Altamont. And 
Altamont, the murder, the whole thing was 
so violent and brutal, it really seemed like 
this innocence in America was finished.” 
This sense of reckoning with what came 
before, what was now muddied, merciless 
mayhem, resonates in Young’s Helter Skelter 
paintings. There is no end, no beginning; the 
image distorted beyond recognition. 
   Since his recovery, Russell Young has 
given himself permission to do whatever 
the hell he likes. A lot of this whatever the 
hell he likes are abstract, boundless works 
of energy, color and passion. One series, 
Dreamland, is what Russell describes 
as “all the colors on top of each other. 
Printing without the screen print, if you 
will.” Young recently culminated a years-
long endeavor of a collection called The 
West, printed images stitched together of 
Americana: motorcycles, cowboys & Native 
Americans, guns, NASCAR, supermodels, 
the juxtaposition of archetypes indemnifying 
the great American myth-dream of it all. u

AUDREY HEPBURN, 2017, hand pulled 
acrylic, enamel screen print and diamond 

dust on linen, 70 x 54 1_2 inches

HELTER SKELTER, 2014
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ART BASEL 2019
Miami Art Week/Art Basel art guide.
• HistoryMiami Museum’s annual 
Miami Street Photography Festival
• The Sagamore Hotel’s signature 
Basel Brunch and multisensory art exhibition 
by Arno Elias
• World-renowned French sculptor 
Richard Orlinski’s various pop-ups including 
one at the Mondrian South Beach, Markowicz 
Fine Art Gallery and his own pop-up store in 
the Design District
• Art showcase at The Gates Hotel 
South Beach by Bahamian female artists 
with proceeds benefiting those affected by 
hurricane Dorian in the Bahamas
 MIAMI ART WEEK GUIDE
IN THE MIAMI DESIGN DISTRICT
12/3 – VIP SNEAKER LAUNCH PARTY 
WITH RICHARD ORLINSKI AND THE SHOE 
SURGEON
   World-renowned French sculptor Richard 
Orlinski, known for his iconic wildlife 
sculptures from his popular collection 
“Born Wild,” is collaborating with custom-
sneaker maker Dominic “The Shoe Surgeon” 
Ciambrone and his bespoke footwear brand 
Surgeon Studios to release a new shoe design 
that will be revealed during Art Week. The Los 
Angeles-based brand has designed custom 
sneakers for rapper Drake, pop star Justin 
Bieber, NBA superstar LeBron James and 
singer Bad Bunny, among countless other 
celebrities.
   Meet the creative masterminds behind the 
new handmade sneakers at a late-night VIP 
launch party on December 3rd starting at 11 
p.m. at Richard Orlinski’s pop-up store in the 
Miami Design District. To RSVP to the party, 
email danielle@thedanaagency.com. 
   12/6: PARTY HOP WITH ARTISTS IN THE 
DESIGN DISTRICT
A prime destination for the international 
art world, the Miami Design District will be 
this year’s hot spot where art, nightlife and 
entertainment come together to draw cultural 
icons as well as art lovers from around the 
globe. 
   Not to be missed, visit Markowicz Fine Art 
Gallery  as it showcases new collections from 
a list of international sculptors and street 
artists, including the iconic wildlife sculptures 
from world-renowned French sculptor Richard 
Orlinski, hyperrealistic bronze sculptures of 
swimmers and divers by Carole Feuerman, 
signature Bigfoot sculptures from Idan Zareski, 
cement art from global artist Kai, photographs 
of endangered species from esteemed French 
artist and wildlife photographer Arno Elias, 
and inventive and stylized photography that 
explores the uncanny and perverse from 
Formento + Formento.  
   Meet artists Carole Feuerman and Formento 
+ Formento, who will also hold a special book 
signing, on December 6, 2019, at 7 p.m. at 
Markowicz Fine Art for their SELECT VIP and 

Media Party with globally inspired cuisine, 
cocktails, and monumental art. The scene 
continues after dark as the party moves to 
Richard Orlinski’s Pop-Up Store and Bel-Air 
Fine Art, both ideally located adjacent to 
Markowicz Fine Art. To RSVP, email danielle@
thedanaagency.com. For more information, 
visit www.markowiczfineart.com. 
IN MIAMI BEACH 
12/4: RICHARD ORLINSKI POP-UP AT 
MONDRIAN SOUTH BEACH 
   From the Miami Design District to Miami 
Beach, world-renowned French sculptor  
Richard Orlinski will be taking over every art 
hub in the city with his breathtaking wildlife 
pieces. In partnership with Markowicz Fine Art, 
Orlinski will be exhibiting sculptures from his 
“Born Wild” collection at the Mondrian South 
Beach, a waterfront property centrally located 
between all the major fairs. 
   Designed after revolutionary Dutch designer 
Marcel Wanders, the Mondrian South Beach’s 
whimsical and visionary style will blend 
seamlessly with Orlinski’s brightly colored, 
contemporary  creations to celebrate art in all 
its forms. His colossal, fiberglass sculptures 
will take over the hotel’s soaring lobby, which 
offers spectacular views of Biscayne Bay. 
    Meet the artist on December 4th at 7 
p.m. as the hotel hosts an Art Basel Cocktail 
Reception to introduce his new collection 
in the Magic City. Attendees will preview a 
variety of lively animal sculptures and enjoy 
complimentary cocktails and hors d’oeuvres.         
An innovative and transformational experience 
for all ages, attendees will “feel and hear the 
art” as harmonized music also plays to each 
piece. To RSVP, email RSVP@thedanaagency.
com. For more information, visit www.
markowiczfineart.com. 
   ABOUT RICHARD ORLINSKI
A best-selling French contemporary artist, 
world-renowned sculptor Richard Orlinski is 
everywhere: his famous “King Kong” sculpture 
is on the Croisette in Cannes; a howling wolf 
atop the slopes in Courchevel; a giant shoe in 
Ibiza; he even had a monumental helmet on 
the set of “The Voice Kids” in France; and now, 
his iconic wildlife sculptures are taking over 
Miami. 
   A sculptor since 2004, Orlinski has become 
world known for his brightly colored, 
contemporary creations that are designed 
around the concept of “Born Wild,” the 
transformation of negative impulses into 
positive emotions. His art is a reflection of a 
profound contemplation on animal instincts 
and human nature. His style is modern and 
never gives way to extravagance or passing 
trends. His work is exhibited in more than 90 
galleries across the globe, including Markowicz 
Fine Art in the Miami and Dallas Design 
Districts, but he doesn’t hesitate to break 
codes by exposing his sculptures for free and 
in the open air. 

   Curious by nature and eager to express his 
creativity through other disciplines he also has 
a passion for music, cinema and theater. His 
electro-pop singles have been on top of the 
charts in France as well as abroad.
   Celebrities such as Sharon Stone, David 
Guetta, Richard Bronson, and Paul McCartney 
are a few of the many legends that own his 
timeless pieces. In 2010, he was ranked the 
second best-selling contemporary French 
artist in France by Art Price, and two of his 
works are among the 10 largest auction in 2011. 
His work is directed towards all audiences, 
including children who are fascinated by his 
iconic creations. In 2019, he opened his own 
pop-up store in the Miami Design District. 
   12/3 - 12/8: BAHAMIAN ART AT THE GATES 
HOTEL SOUTH BEACH
During Miami Art Week, The Gates Hotel South 
Beach in partnership with MUSE Modern 
& Contemporary Art Fair will showcase a 
collection of art created by female Bahamian 
artists and multicultural artists from the 
Caribbean. In the wake of Hurricane Dorian, 
a special opening night reception will be held 
at 6 p.m. on Tuesday, December 3, 2019 with 
proceeds going to aid those affected in the 
Bahamian Islands.
    MUSE Art Fair will feature an eclectic 
mix of paintings, ceramics, photographs, 
sculptures and augmented reality art. The art 
fair will also include a panel discussion, live 
art performances and a master class led by 
internationally known artists to be held at the 
hotel’s expansive mid-century modern lobby 
and mezzanine levels.
    MUSE Art Fair will showcase five female 
artists actively shaping contemporary art 
in Nassau by defining Bahamian artistic 
experiences through cultural history and 
identity. These women include oil painter 
Gabrielle Banks; documentary photographer 
and multimedia artist Tamika Galanis; 
interdisciplinary artist Anina Major; oil 
painter and performance artist Jodi Minnis; 
and ceramist, sculptor, and painter Averia 
Wright. In addition to showcasing the work 
of these female Bahamian artists, MUSE will 
also exhibit the work of multicultural artists 
spanning all across the Caribbean.
   The displayed art will complement the 
hotel’s inimitable vibrancy and revered 
photographer Jorge de la Torriente’s aerial 
beach collection prominently featured 
throughout the property that will give visitors a 
dramatic bird’s eye view of the azure coastline. 
The ward-winning local photographer and 
artist of De La Gallery blurs the lines between 
painting and photography with vivid glimpses 
into nature’s awe-inspiring simplicity. These 
grand-yet-peaceful works balance the neutral 
tones and splashes of color found throughout 
the hotel’s public spaces and guest rooms. 
In addition, guests can book a VIP helicopter 
experience with Jorge to capture their own 

aerial shots. 
   Additionally, fairgoers will be able to 
participate in local textile artist Karelle 
Levy’s ever-expanding interactive installation, 
KRELwear: The Interknit, a “web” that 
encourages individuals to participate by 
adding stitches to the community art project. 
    The MUSE Art Fair at The Gates Hotel South 
Beach will kick off on Tuesday, December 3rd, 
with an invite-only VIP and media opening 
reception beginning at 6 p.m. The fair will be 
open to the public daily from 11 a.m. until 8 
p.m. starting Wednesday, December 4th until 
Saturday, December 7th, and from 11 a.m. until 
5 p.m. on Sunday, December 8th. For more 
information, visit www.museartfair.com. To 
RSVP, email RSVP@thedanaagency.com. 
   12/2019 - 2/2020: “I’M NOT A TROPHY” BY 
ARNO ELIAS AT THE SAGAMORE HOTEL
The Sagamore Miami Beach Hotel will present 
“I’m Not a Trophy,” an innovative, immersive 
and educational fine art exhibition. A first of its 
kind in the region, “I’m Not a Trophy” by Arno 
Elias will be an exhibition entirely dedicated to 
endangered species and indigenous cultures 
that is centered on the work of the esteemed 
French artist and wildlife photographer.
    Slated to open during Art Week, “I’m Not 
a Trophy” by Arno Elias will remain on view 
through February 2020. The exhibit will open 
to the public on Wednesday, December 4, 2019 
as the hotel hosts a VIP Opening Reception at 
9 p.m. following the vernissage at the Miami 
Convention Center.
   I’m Not a Trophy” is titled after the 
charitable organization founded by Elias 
dedicated to creating greater awareness for 
the rapid extinction of endangered species 
and indigenous cultures around the world 
through a visually compelling campaign.
    Curated by Sebastien Laboureau, the 
resident art advisor of The Sagamore Hotel, 
pieces featured in “I’m Not a Trophy” by 
Arno Elias are presented in partnership 
with Markowicz Fine Art, the exclusive 
representative of Arno Elias in South Florida. 
Pieces on display will include iconic African 
animals, such as lions, elephants, rhinoceros, 
gorillas, giraffes, cheetahs and the last of wild 
tigers in India, but also numerous portraits 
and artifacts from some of the African 
Tribes whose lives also depend on a fragile 
ecosystem. Other artworks on display will 
be from international guest artists who are 
involved with the cause.
    The exhibition will also highlight the role 
that African tribes play within the overall 
ecosystem of endangered species. Pieces on 
display will bring African wilderness to life and 
involve all the senses through an immersive 
experience, encompassing music, design, and 
never before seen video-footage and photos 
by Elias.
    Including fashion icon and actress Cara 
Delevingne as ambassador, the premiere of 
this global initiative is a movement aimed at 
bringing awareness to the malicious acts of 
trophy hunting and poaching of endangered 
species. 
   The Sagamore Hotel will also host its iconic 
Saturday brunch on December 7th from 9 a.m. 

to 1 p.m. and welcome Art Basel VIPs for the 
19th consecutive year for a private, invitation-
only affair featuring art by Arno Elias, special 
activations and performances throughout the 
oceanfront property. Most of the artworks 
displayed in “I’m Not a Trophy” by Arno Elias 
will be available for sale, with a portion of the 
proceeds benefiting the “I’m Not a Trophy” 
charity that helps save endangered species. 
ABOUT ARNO ELIAS
Arno Elias is a French multi-talented music 
composer, painter, photographer and activist. 
   Elias is the founder and photographer of 
I’m Not a Trophy, an organization that is 
dedicated to create greater awareness for 
the rapid extinction of iconic endangered 
species, featuring supermodel and actress 
Cara Delevingne as the first-ever brand 
ambassador. In 2019, Elias was invited on 
behalf of his organization to the 74th General 
assembly of the United Nations NYC.
Elias is also a multi-platinum world music 
composer and producer known for his 
productions and compositions of the Buddha 
Bar Albums including hit songs such as Amor 
Amor and El Corazon. He also composed 
the musical score for the United Nations 
Organization in New York, a campaign 
for UNICEF called “For Every Child” with 
recording artist Shakira. Elias was also chosen 
by Brigitte Bardot to compose music for 
Brigitte Bardot Foundation, which was created 
to help protect animals from abuse.
   Elias’ creative talents did not stop at his 
prodigious musical career, but continued 
into his artistic career, leading him into the 
world of painting and photography. Working 
alongside Jean Paul Gaultier and Mario 
Testino in the fashion industry and studying 
art history in Paris further influenced and 
informed his creative direction.
   In 2011, Elias started “The Lost Series.” The 
collection is a crystallization of Elias’ painted 
photography techniques and the powerful 
images he captured during his solo world 
photographic tour. His painted photographs 
are on display in leading galleries across 
the world and featured at international 
contemporary art fairs in North America and 
Europe each year since 2012.
To date Elias has exhibited in Paris, New York, 
Miami, Chicago, Basel, London, Los Angeles, 
San Francisco, Dallas, Dubai, St. Barthelemy, 
Aspen, Singapore and more. 

IN DOWNTOWN MIAMI
12/5 - 12/8: MIAMI STREET PHOTOGRAPHY 
FESTIVAL AT HISTORYMIAMI MUSEUM
HistoryMiami Museum, a Smithsonian Affiliate 
located in the heart of downtown Miami, will 
capture photography lovers’ hearts during 
Miami Art Week by hosting one of the most 
popular art events in recent years: the Miami 
Street Photography Festival. An international 
event showcasing the best of contemporary 
street and documentary photography, the 
Miami Street Photography Festival will take 
place December 5-8 and feature world-class 
photography from artists from more than 45 
countries, exhibitions, lectures, workshops, 
photo walks, and portfolio reviews. The 

festival’s mission is to give exposure to up-
and-coming photographers from around the 
globe and highlight the best in international 
street photography. Legendary national 
and international photographers Nikos 
Economopoulos, Eugene Richards, Magdalena 
Sole, Matt Weber, and Christopher Bonanos 
will be this year’s featured artists, with special 
guests Gulnara Samoilova, Vineet Vohra and 
Jens Krauer. 
   In conjunction with the festival, the museum 
will exhibit the finalists of the Miami Street 
Photography Festival’s international street 
photography competition, the leading and 
most widely recognized contest in street 
photography in the world. The museum will 
also exhibit the finalists of the Miami Photo 
Series competition for street photography 
series depicting life in the Miami area, and 
showcase the winner of the overall Miami 
Street Photography Festival Photo Contest. 
   The museum will host a special VIP Party 
in celebration of the festival on Saturday, 
December 7th at 8 p.m. To RSVP, click here.  
   Free early bird registration before December 
1, 2019, or $20 for a four-day pass and $10 for 
one-day pass beginning December 1, 2019. For 
tickets, click here. 

MSPF 2018: https://vimeo.com/248801042

MIAMI ART WEEK CALENDAR
12/3 Wed, 
12/4 Thurs, 
12/5 Fri,
12/6 Sat, 
12/7 Sun,
12/8        6 p.m. Bahamian Art VIP Reception 
with De La Gallery and KRELwear at The 
Gates Hotel South Beach 11 p.m. VIP Sneaker 
Launch Party with Richard Orlinski and The 
Shoe Surgeon at Richard Orlinski’s Pop-Up 
Store 7 p.m. Richard Orlinski Cocktail 
Reception at Mondrian South Beach 
9 p.m. VIP Opening Reception of “I’m Not 
a Trophy” by Arno Elias at The Sagamore 
Hotel 
7 p.m. SELECT VIP and Media Party + Book 
Signing w/ Formento + Formento 
at Markowicz Fine Art, Bel-Air Fine Art, and 
Richard Orlinski’s Pop-Up Store
9 a.m. - 1 p.m. 19th Annual Art Week Brunch at 
The Sagamore Hotel
8 p.m. Miami Street Photography Festival VIP 
Party at HistoryMiami Museum 
EXHIBITS OPEN ALL WEEK
• MARKOWICZ FINE ART - Gallery will 
be open through Miami Art Week
• THE SAGAMORE HOTEL - 24/7 art 
exhibition by Arno Elias on display through 
February 2020
• MONDRIAN SOUTH BEACH - 24/7 
exhibition by Richard Orlinski on display 
through February 2020 
• THE GATES HOTEL SOUTH BEACH 
- exhibition by Bahamian artists and De La 
Gallery open December 3-8 and Bazaar will be 
open December 6-8
• HISTORYMIAMI MUSEUM - Miami 
Street Photography Festival will be open 
December 5-8 u
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IWC’s Portofino Midsize Collection, the
brand’s first FIRST-EVER timepiece
collection geared toward WOMEN as well
as men.

In celebration of the Portofino Midsize
Collection, IWC Schaffhausen is also
launching an online campaign and
photography exhibition (which will show
at Miami Art Basel on December 3rd),
photographed by Peter Lindbergh 

Shot in Portofino in spring 2014, Peter
Lindbergh captured Cate Blanchett,
Christoph Waltz, Ewan McGregor, Emily
Blunt and Zhou Xun strolling along the
Italian coastline and taking in the setting
while dressed in tuxedos, elegant gowns
and IWC timepieces. The photoshoot
transformed the fishing village into a
modern yet nostalgic world in which the
new Portofino Midsize collection finally
claims its stake.

The Portofino’s story continues - The
latest project is an exclusive
photographic exhibition entitled
“Timeless Portofino” that will travel the
world and accompany the launch of the
new Portofino Midsize line.

As CEO Georges Kern explains: “We
are extending this popular family to
include a midsize format, not expressly
ladies’ watches, that will appeal to both
women and men everywhere. The
Portofino line is particularly well suited
for this because the name is more
feminine and, compared with other IWC
models, the collection is generally more

Portofino – a name that resonates with
the promise of all that is best about Italy.
Just a short distance away is an ancient
former abbey, with magical, sprawling
gardens and endless views over the Golfo
del Tigullio. It has been maintained with
breathtaking delicacy, nothing disturbs
the aura of timeless grandeur
surrounding the location. In places like
this, history is written – or photographed. 

IWC CAPTURES TIME IN PICTURES
info@iwc.com · www.iwc.com
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at Miami Art Basel on December 3rd),
photographed by Peter Lindbergh 

Shot in Portofino in spring 2014, Peter
Lindbergh captured Cate Blanchett,
Christoph Waltz, Ewan McGregor, Emily
Blunt and Zhou Xun strolling along the
Italian coastline and taking in the setting
while dressed in tuxedos, elegant gowns
and IWC timepieces. The photoshoot
transformed the fishing village into a
modern yet nostalgic world in which the
new Portofino Midsize collection finally
claims its stake.

The Portofino’s story continues - The
latest project is an exclusive
photographic exhibition entitled
“Timeless Portofino” that will travel the
world and accompany the launch of the
new Portofino Midsize line.

As CEO Georges Kern explains: “We
are extending this popular family to
include a midsize format, not expressly
ladies’ watches, that will appeal to both
women and men everywhere. The
Portofino line is particularly well suited
for this because the name is more
feminine and, compared with other IWC
models, the collection is generally more

Portofino – a name that resonates with
the promise of all that is best about Italy.
Just a short distance away is an ancient
former abbey, with magical, sprawling
gardens and endless views over the Golfo
del Tigullio. It has been maintained with
breathtaking delicacy, nothing disturbs
the aura of timeless grandeur
surrounding the location. In places like
this, history is written – or photographed. 

IWC CAPTURES TIME IN PICTURES
info@iwc.com · www.iwc.com
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At the age of 19, I enlisted in the US Air 

Force, where I served honorably for 

over 12 years. During my time in the 

military, I dealt with both loss and trauma, and 

after serving all over the world I was medically 

discharged with PTSD! Back in civilian life I 

floundered, and kept trying to find some pur-

pose in my life 
Dealing with the depression of PTSD, and 
the dangerous depths of attempted suicide, 
I looked for therapy and guidance and 
truly found none that was of help. Finally 
after seven lost years, I met an amazing VA 
psychiatrist in Florida, who per chance was 
an artist.
   It was he who gave me guidance, and at the 

age of 40, encouraged me to pick up my first 

piece of charcoal and begin to draw! Slowly 

and begrudgingly, I started to make basic 

shapes and marks, and something extraordi-

nary began to happen! My anxieties lessened 

and the awareness of my inner processes be-

came fluid! At last I had a way to communicate 

my feelings. 

   As I progressed with my work, the VA took 

notice and offered to send me to some begin-

ning art classes at The Amory Art Center in 

West Palm Beach and then the Fort Lauderdale 

Contemporary Art Museum. With the encour-

agement of the VA, I applied to The Ringling 

College of Art & Design in Sarasota, Florida. 

Much to my surprise I was accepted! I spent 

four years at Ringling , where at first I was hes-

itant and had a hard time accepting positive 

comments from Faculty and students. Yet I be-

gan to flourish and grow as an artist. After four 

amazing years of struggle and joy I graduated 

with honors with my Bachelors Degree in Fine 

Arts at the age of 44!

Within 6 years I had gone from VA PTSD 
group therapy to graduating from Art 
College, and then being the first Ringling 
graduate to be accepted to The Vermont 
Residency Program, a residency of 55 artists 
from around the world who spend a month 
living together, communicating and making 
art.in the time since graduation from Ring-
ling I have endeavored to further express 
my feelings and emotions as I work from 

DANIEL JEFFERS

my glass walled studio at my home in St 
Petersburg, Florida. As I continue to grow, I 
look forward to new and ever changing ways 
to bring art into this sometimes troubling 
world in which we live.

  

Several of Danny Jeffers paintings are on 
exibit at The SUZI K. EDWARDS GALLERY at 
the Shoppes at Villas on Antique Row. 3614 
South Dixie Highway in West Palm Beach, 
Florida 33405. 561.225.1773. u

by Gerald Finster

443.8  Fragmentation, 2018, 36” x 60”, Acrylic on Birch Panel

 Monsanto, 2018,  36” x 60”, Acrylic on Birch Panel

Severed Immobility 2016   60” x 144”  Acrylic On Birch Panel, hangs at The Music Conservatory in Sara-
sota, Fl.

Self Portrait  2019    14” x 20”    Pastel on Vellum

Landscape Time Machine  2019  60” x 36”  
 Acrylic on Birch Panel

I Dare Me   2016   48 x 60 Acrylic on Canvas

Tangible Culpability   2016  72” x 72” Acrylic on 
Canvas

Untitled  2015   36” x 48”   Acrylic on Canvas
Untitled  2015  40” x 30”   Acrylic and Oil on 

Canvas
Boston Partners  2013    11” x 9”     Graphite on 
Vellum
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OPENING RECEPTION
Wednesday, December 4 :  6 PM -10 PM

Thursday, December 5: 10 AM -7 PM
Friday, December 6: 10 AM -5 PM

Friday December 6: Join us for shabbat services at 7:00 PM followed by a reception 
from 8-9 PM

Saturday, December 7:  CLOSED
Sunday, December 8: 11 AM -5 PM

Temple Emanu El
1701 Washington Ave.

Miami Beach
 

Across the street from the
Miami Beach Convention Center
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No one can articulate the nature of 
grief with as much nuance and can-
dor as artist Ajay Malghan. While he 

does not shy away from the pain inherently 
involved in transformation, his work reminds 
us that transformation, however painful, can 
also lead to new forms of pleasure and new 
ways of being in the world. Malghan takes 
nothing for granted, knowing as he does 
that everything has the potential to change. 
   The animal impulse, something Malghan 
tells me in regards to the creative process, is 
often understood as something to suppress. 
One reads “animal” and “impulse” and 
immediately thinks of something unbridled, 
perhaps even violent. Malghan, however, 
wants to consider another aspect of that im-
pulse: the simple but powerful drive towards 
pleasure. “I want to feel good,” he tells me 
simply, bluntly, like we’ve stumbled upon a 
long forgotten truth. 
   The fact that our lives are so temporary 
only accentuates that need to feel good. 
In his twenties, Malghan was diagnosed 
with Leukemia. In the process of treatment 
he was given too much prednisone, which 

resulted in avascular necrosis, a bone dis-
ease that infected one of his knees and his 
hips. While the knee was spared, he had to 
undergo numerous surgeries and three hip 
replacements. He was virtually immobilized 

for several years, which is when he took up 
photography and mixed media.  
   Malghan had always wanted to pursue 
art. The son of first generation immigrant 
parents, he was one of the few in the family 
to reject their wish for him to follow a more 
traditional career path. After his illness 
and recovery, he went on to receive a MFA 
in Photography from Savannah College of 
Art and Design in Hong Kong. There, in 
the darkroom, he began experimenting by 
bleaching film, adding watercolor to glass 
plates, and thinly cutting fruits and vegeta-
bles into cross sections. Malghan recalls a 
moment when he underwent chemotherapy 
and could not eat for four days. He was 
so hungry that when he saw an image of a 
strawberry, glistening with syrup and vibrat-
ing red, he could not help but associate that 

unnatural strawberry with pure sweetness. 
Since that moment, and by extension his 
time experimenting in the dark room in 

Hong Kong, Malghan has been exploring the 
relationship between artifice and truth by 
beautifully altering raw materials that might 
otherwise go overlooked. 
   “I do something for a while, exhaust it, 
and then move onto the next one,” Malghan 
explains when talking about all the media he 
uses in his work. From fruits and vegetables 
to the flowers left behind at Hindu ceremo-
nies to the leaves that have fallen and dried, 
nothing goes unnoticed. Malghan exhausts 
the use of his materials, sees exactly how 
far their limitations are, in order to better 
understand our own limitations or perhaps 
to see what limitations we have invented for 
ourselves. 
   When Malghan’s mother passed, he 
noticed the flowers that were left wilting at 
her funeral. He took them and ground them 
in pigment and oil. “I wanted these petals 
to become pure color,” he says, “to become 
something new.” In the process he created 
his series 12 Days, which explores the transi-
tion of the soul from the body. Not only was 
this series a way of unpacking the grief Mal-
ghan was experiencing but was also a way of 
reconnecting with his mother and her past, 
a context he had not always been familiar 
with growing up in America. In his larger 
body of work, Malghan similarly reconnects 
with contexts that are not his own, from the 
personal to the molecular.  
   “Everything is temporary,” Malghan says, 
“and our bodies are just vessels.” Malghan’s 
commitment to transformations is an im-
portant one. It has left him with no fear of 
color combinations and no fear of what the 
end results may be in any given project. In 
that freedom he takes chaos, grapples with 

it, tries to grasp onto the reality and beauty 
of things. To make something beautiful, that 
is part of the animal impulse that Malghan 
doesn’t want to harness as much as he 
wants to release it into the wild. u

AJAY MALGHAN ON ART, 
TRANSFORMATION, AND 

THE NATURE OF GRIEF
by Colter Ruland

Ajay Malghan, Matter, 1354

Day 12, 36x48, pigment, ink, acryclic, oil, spray paint

Ajay Malghan, Matter, 05

Day 2, 36 x 48, pigment, ink, oil, spray paint

AJAY MALGHAN, 24 X 30, 006

AJAY MALGHAN, 24 X 30, 012

Ajay Malghan, Atom City, 32 x 42 

Ajay Malghan, Naturally Modified, Banana Peel, 
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it. That kind of haunting clarity offers a 
glimpse into his world, where the normalcy 
of everyday life has the potential to veer into 
oncoming danger. In his notes he recounts 
one of the voices saying, “Your paintings are 
handsome.” Elsewhere he names one of the 
voices Big Mac, who would tell him he was a 
terrible artist and foster suicide ideation. 
   In 2005, the family began to see pictures 
of his house in Minnesota in disarray. 
Peterson’s compulsions to collect things 
and fill his vicinity with art objects began to 
be too overwhelming. The family moved him 
to Southern California, where he instantly, 
gravitated toward the new, varied landscape 
in his work. He lived with family until those 
same impulses gathered force as he took 

over the backyard and garage. He began 
moving from one home to another that 
could look after him. He often would call 
asking for random items like toothpicks 
or glue or more sketchbooks. He turned 
whatever room he was living in into a 
makeshift studio, smoking in the closet, 
installing artwork on the walls. He would 
wander off without telling anyone and once 
almost prompted a missing person’s report. 
The last three years of his life were spent like 
this, moving from one place to the next that 
would house, all the while he kept making 
art. 
   In his notes Peterson writes: “The soul 
responds to the good that comes to man 
directly through rational nature, emotions 

awaken to things that appear to have 
worth.”  Peterson’s work indeed awakens 
the emotions found in the humble things 
that surrounded him throughout his life, 
whether it was the landscapes of Minnesota 
or California, or how he envisioned himself 
during a time of restfulness or a time when 
he was experiencing a manic episode. The 
images Peterson creates are not completely 
fleshed out as though the mysteries of the 
world and ourselves are likewise impossible 
to fully grasp. Perhaps Peterson is trying to 
tell us that in spite of all the uncertainties 
and infringements we encounter in our 
lives, we do not always need to be alarmed, 
sometimes we merely need to be comforted 
by what we know is familiar. u

Although his family knew he was an 

artist, the extent of the late Kim 

Peterson’s body of work wasn’t fully 

realized until after he passed in 2008. The man 

they had known, who would often wander off 

without telling anyone, who would fill rooms, 

backyards, basements, and garages with found 

objects to the point of clutter, who would 

sharply articulate the multiple voices he heard 

in his head—this man had, over the course 

of an entire life, created nearly a thousand 

individual works of art. The scope of his work 

and his own writings form a mercurial portrait 

of a man who struggled with mental illness and 

obscurity but whose commitment to artistic 

expression also turned those very struggles 

into moments of profound and lasting 

introspection. 
   Peterson’s work was created namely for 
himself. While he did exhibit here and there, 
much of his life was spent making art for his 
own sake. He was born in 1937 in St. Paul, 
Minnesota, into what was a snowy, quiet 
existence. He pursued art and received a 
BFA in Painting from Minneapolis College 
of Art and Design in 1959. He had an affinity 
for landscape and the Canadian border 
and sometimes he carved ice sculptures. 
Meanwhile, the Vietnam War raged half a 

world away. He was drafted in 1964 and 
boarded a ship for training in Europe. En 
route he began to hear voices and fell ill, 
resulting in hospitalization in Germany, 
where he was diagnosed with schizophrenia. 
His mother, who had been kept in the dark, 
eventually came to blame the military for 
making him sick. When he returned, he 
nevertheless continued to pursue art. 
   The range of media Peterson used is 
almost as vast as the number of works he 
created. He used oils, watercolors, pencil, 
etchings, woodcuts, and found objects 
over every conceivable kind to create work, 
which, when viewed in totality, reveals 
an undulating quilt of experience. Some 
landscapes, for instance, perfectly capture 
that snowy, quiet life he once had in St. 
Paul, while others, marked by incomplete, 
abstract lines, might reference feelings 
of displacement. Some of his portraiture 
borrows from the expressionists, while 
others tread into almost graffiti territory. 
Peterson was always experimenting, but his 
work revolved around a need to express his 
inner self: where he lived, what he felt, and 
what he saw, including himself. 
   Outsider artists—like Henry Darger or 
August Natterer—have often had cult 
followings dedicated to understanding their 
elaborate and cryptic fantasy worlds. While 

Peterson might share many qualities similar 
to those beloved in the outsider art scene, 
his world is one that is as deeply personal 
as it is commonplace. For him, the fantasy 
of the world is the everydayness of it, 
where art can be a source of tranquility no 
matter what troubles may be looming in the 
background.  
   Peterson wrote about his mental illness 
with acute self-awareness, once describing 
his schizophrenia like being a mother who 
knows her child is standing in the middle 
of the road but cannot do anything about 

KIM PETERSON: AN ARTIST 
CHRONICLING HIS INNER LIFE

by Colter Ruland

Kim Peterson

Kim Peterson, 128Kim Peterson, 370

Kim Peterson, 47

Kim Peterson, 11 Kim Peterson, 1106

Kim Peterson, 741
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As the son of a ballerina and an avid 

fisherman, you can understand the 

inclusion of the ethereal in Trevor 

Mezak’s paintings. He grew up surfing on the 

beaches of Southern California, and he still 

goes out for a surf before he enters the studio. 

“It puts you in a good mood,” he says. “Doing 

something I love makes me ready to create.” 
Mezak’s  journey as a successful artist 
started when he was discovered by the 
owner of Village Gallery in Laguna Beach. A 
graphic designer by trade, when Mezak and 
his wife found out they were having twins 
he became a stay-at-home father. His time 
with his children gave him the opportunity 
to work on painting. An outing with his 
children, what any other day would have 
been mere coincidence, was his big break. 
He had one of his paintings in his car when 
someone asked where he had gotten it. 
He replied that he had made it himself, at 

which point he realized he should let Village 
Gallery see his work as well. 
   “They loved my paintings,” he says. “They 
saw some talent and became mentors to 
me. The gallery owner encouraged me to 
come up with my own look. I switched to 
a pallet knife and that changed the game. 
I developed my own style and a love for 
texture.” 
   Mezak’s background in the arts started 
with his love for drawing, creating a line 
that could slowly reveal his creations. He 
describes himself as a chameleon able 
execute realism, caricature, or the abstract. 
His images evoke understanding and 
compassion, creating common ground. He 
sometimes deliberately etches the same 
image of a simple tulip intp his paintings 
to highlight the symbol for Parkinson’s 
Disease. “I put that in for my mother,” he 
says. “She is still going at 79. She was a 

ballerina and good dancer. It’s sad to see 
because she loved movement. The tulip is a 
testament to my mother and it also starts a 
conversation.”
   Mezak’s new work draws more from his 
time growing up, learning to work with 
tools and raw materials from his father, who 
he describes a jack of all trades. Mezak 
likewise uses unconventional materials 
such as concrete, railroad nails, various 
metals he finds and begins to rust himself. 
Sometimes he will use gunpowder, igniting 
it, blending it with acrylic paint and metal 
wire. He juxtaposes these rough surfaces 
with elegant imagery or sometimes mere 
gestures to evoke that tactile quality. In one 
piece, a railroad nail he found is hammered 
into the concrete canvas, contrasting 
strength and beauty with the gently drawn 
silhouette of a woman against the rough 
texture he paints it upon. 
   “I look at different surfaces and it gets me 
inspired to work,” he says. “Seeing a pattern 
of rust on a wall makes me want to come 
home to my studio and recreate that feeling. 
I build off the whole canvas, look for the 
patterns in the metal and concrete and add 
my ideas.” Mezak finds materials when he is 
out walking his dog or generally going about 
his day. His newest collection contains 
images “drawn in charcoal over concrete, 
metal, and paint. The last step is using 
gunpowder as a shadow or an abstract 
line as it burns and leaves behind different 
colors.”

   As a family man, having success in the 
art world was essential. It was also a 
mindset of not pushing too hard but letting 
opportunities present themselves as he 
creates. His new work is yet another step 
toward Mezak’s known use of texture, but 
now he is pushing it to heightened levels 
with his use of construction materials, 
physical techniques, and even the slight 
danger that accompanies the use of 
something like gunpowder. “I am having the 
most fun painting I have had in years,” he 
says. “I am painting for myself. This is what 
I want to leave behind, this is what i want to 
be remembered for.” u

TREVOR MEZAK ON TEXTURE 
AND WORKING WITH 

CONSTRUCTION MATERIALS
by Samantha Parker

Trevor Mezak

http://artofthetimes.com


Fall 2019 4948  A RT  O F  T H E  T I M E S                      a r t o f t h e t i m e s . c o m 

2019 MIAMI AND MIAMI BEACH 
ART FAIR GUIDE

Miami and Miami Beach will be the center 
of the art world for a week from December 
2 - 8, 2019. . More than a thousand artists 
and art galleries from around the world 
participate in some eighteen art fairs 
throughout the week. 

MIAMI BEACH ART FAIRS
Art Basel Miami Beach   |   Aqua Art Miami   
|    Art Now Fair   |    Design Miami   |   Ink 
Miami   |   PULSE Miami Beach   |   Scope 
Miami Beach   |   Untitled, Miami Beach

MIAMI ART FAIRS
Art Beat Miami   |   Art Miami   |   Context 
Art Miami   |   Fridge Art Fair Miami   |   
Miami River Art Fair   |   NADA Miami   |   
Pinta Miami   |   Prizm   |   Red Dot Miami   
|   Spectrum Miami
 
SATELLITE ART FAIRS
•Scope Miami, PULSE Miami Beach, and 
Untitled are also in Miami Beach. Hotel-
based art fairs in Miami Beach include Aqua 
Art Miami, INK. The Art Now Fair are also 
in Miami Beach across the street from Art 
Basel.

Pinta Miami, Red Dot Miami and Spectrum 
Miami are located in Wynwood District. 
Wynwood is know for it’s art galleries, 
restaurants and bars, and the Wynwood 
Walls.

NADA will again be in Miami at the Ice 
Palace Studios.

Art Miami - is located near Downtown and 
it’s one of the biggest and most established 
art fairs. Context is related and located right 
next door. Miami River Art Fair is at the 
Miami Convention Center - James L. Knight 
Center, and Fridge Art Fair Miami are both 
downtown Miami.Art Beat Miami is located 
North of the Wynnwood and the Design 
District in Little Haiti. 

Art Basel Miami Beach
December 4 - 8, 2019
Miami Beach Convention Center
1901 Convention Center Drive, Miami Beach, 
33139
https://www.artbasel.com/miami-beach
Art Basel Miami Beach is the most 
important art show in the United States. 
Galleries: The largest sector with more than 
200 of the world’s leading Modern and 
contemporary art galleries - from North 
America, Latin America, Europe, Africa and 
Asia..

Nova: Designed for galleries to present one, 
two or three artists showing new works 
that have been created within the last three 
years.

Positions: This sector allows curators, critics, 
and collectors to discover ambitious new 
talents from all over the globe by providing 
a platform for a single artist to present one 
major project. 

Edition: Leading publishers of editioned 
works, prints, and multiples exhibit the 
results of their collaboration with renowned 
artists. Galleries in the Edition sector. 
Selected Artworks in the Edition sector.

Kabinett: Participants are chosen from 
the Galleries sector to present curated 
exhibitions in a separately delineated space 
within their booths. 

Film: The Film sector presents a dynamic 
program of films by and about artists. 
Screenings take place inside the Convention 
Center, and in the outdoor setting of 
SoundScape Park 

Survey: Survey presents precise art historical 
projects that may include solo presentations 
by an individual artist, or juxtapositions and 
thematic exhibits from artists representing 
a range of cultures, generations, and artistic 
approaches. 
Day Ticket $65
Permanent Ticket $145
Students and Seniors with ID, $45
Combination Ticket for Art Basel and Design 
Miami $90
Premium+Card (Vernissage and more) $500
Thursday, December 4th, 3pm - 8pm
Friday, December 6th, Noon - 8pm
Saturday, December 7th, Noon - 8pm
Sunday, December 8th, Noon - 6pm

Art Basel Conversations - Daily 3pm - 8pm
Meridians Opening (by invitation only), 
Tuesday, December 3rd, 4-7pm
Private Day (by invitation only), Wednesday, 
December 4th, 11am - 8pm
Vernissage (by invitation only), Thursday, 
December 5th, 11am - 3pm
https://www.artbasel.com/miami-beach

AQUA Art Miami
December 4 - 8, 2019
Aqua Hotel, 1530 Collins Ave, Miami Beach, 
FL 33139
https://www.aquaartmiami.com/ 
Aqua Art Miami, the sister satellite fair to Art 
Miami. Located in a South Beach hotel 
Aqua Art Miami, which will kick off with a 
VIP Preview on Wednesday, December 4th 
and open to the public December 6th - 9th. 
Aqua Art Miami 2019 Exhibitors
One Day Pass (Aqua Only) $25
Multi-day Fair Pass (Aqua, CONTEXT and Art 
Miami) $100
Students 12-18 years and Seniors $20
Thursday, December 5th, Noon - 9pm
Friday, December 6th, 11am - 9pm
Saturday, December 7th, 11am - 9pm

Sunday, December 8th, 11am - 6pm
VIP Preview, Wednesday, December 4th, 
3 - 10pm
Access for Art Miami, CONTEXT and Aqua 
Art Miami, VIP Cardholders & Press 
https://www.aquaartmiami.com/

Art Now Fair
December 5 - 8, 2019
ELV exhibit hall, at Washington & 17th 
Street, Miami Beach, FL
http://www.artnowfair.com/ 
Thursday, December 5th, Noon - 9pm
Friday, December 6th, 11am - 8pm
Saturday, December 7th, 11am - 8pm
Sunday, December 8th, 11am - 6pm
Opening Night preview is on Thursday, 
December 5, from 6-9pm

Design Miami/
December 4 - 8, 2019
Miami Beach Convention Center Parking Lot
Meridian Avenue and 19th Street, Miami 
Beach
https://miami2019.designmiami.com/
Design Miami/ 2019/ is more than a 
marketplace for design, where the world’s 
top galleries gather to present museum-
quality exhibitions of twentieth and twenty-
first century furniture, lighting and objets 
d’art. 
General Admission - Day Ticket, $32
Student/Senior Citizen - Day Ticket, $27
Combination Ticket for Design Miami/ and 
Art Basel - $90
Design Miami/ VIP+Card, $225
Wednesday, December 4th, Noon - 8pm
Thursday, December 5th, 10am - 8pm
Friday, December 6th, 11am - 8pm
Saturday, December 7th, Noon - 8pm
Sunday, December 8th, Noon - 6pm
https://miami2019.designmiami.com/

INK Miami Art Fair
December 4 - 8, 2019
Suites of Dorchester
1850 Collins Avenue, Miami Beach, FL 33139
https://www.inkartfair.com/

INK Miami is a contemporary art fair held 
annually in December during Art Basel 
Miami Beach. The focus is on contemporary 
works on paper by internationally renowned 
artists. It is sponsored by the International 
Fine Print Dealers Association.ADMISSION
Free, No Charge
Wednesday, December 4th, 9am - 5pm
Thursday, December 5th, 10am - 8pm
Friday, December 6th, 10am - 8pm
Saturday, December 7th, 10am - 8pm
Sunday, December 8th, 10am - 3pm
Preview Breakfast, Wednesday, December 
4th, 9am-11am
VIP Pulp Party, Thursday, December 5th, 
7-10pm
Please register for these events
https://www.inkartfair.com/

PULSE Art Fair
December 5 - 8, 2019
Indian Beach Park
4601 Collins Avenue, Miami Beach, FL 33140
https://www.pulseartfair.com
PULSE Art Fair returns to Indian Beach Park 
at 46th Street and Collins Avenue, marking 
the 15th edition of PULSE Contemporary 
Art Fair in Miami. The fair will open on 
Thursday, December 5th with the Private 
Preview Brunch where over 75 local and 
international exhibitors will welcome VIP 
guests and press for first access to new 
works. As one of the most anticipated 
events during Miami Art Week, PULSE 
Art Fair is a well-respected source for the 
discovery of emerging to mid-career artists 
offering a comprehensive overview of the 
contemporary art market today.
PULSE Art Fair 2019 Exhibitors
General Admission $35
Multi-Pass (4 day) $55
Other special ticket options available
Tickets Available Online
Thursday, December 5th, 1pm - 5pm
Friday, December 6th, 10am - 7pm
Saturday, December 7th, 10am - 7pm
Sunday, December 8th, 10am - 5pm
VIP Private Preview Bruch, Thursday, 
December 5th, 10am - 1pm
https://www.pulseartfair.com | @

SCOPE Miami Beach
December 3 - 8, 2019
801 Ocean Drive, Miami Beach, FL 33139
https://scope-art.com/
The 19th edition of SCOPE Miami Beach 
returns to the sands of Ocean Drive and 
8th Street. Come enjoy morning healing 
programming, guided meditation, and CBD 
spa treatments, against the backdrop of 
beautiful South Beach.
General Admission $40
Students & Seniors $30
Free for VIP cardholders
Wednesday, December 4th, 11am - 8pm
Thursday, December 5th, 11am - 8pm
Friday, December 6th, 11am - 8pm
Saturday, December 7th, 11am - 8pm
Sunday, December 8th, 11am - 8pm
Platinum First View, Tuesday, December 3rd, 
Noon - 4pm
VIP and Press Preview, Tuesday, December 
3rd, 4pm - 8pm
VIP Cardholders and Accredited Press
https://scope-art.com/

UNTITLED, Miami Beach
December 4 - 8, 2019
Ocean Drive and 12th Street, Miami Beach, 
FL 33139
https://untitledartfairs.com/
Untitled, Art is an international, curated art 
fair founded in 2012 Ocean Drive and 12th 
Street.
General Admission: $40
Reduced-rate tickets will be available on-site 
for Seniors 
and Students, and Miami Beach Residents 
with valid ID.: $20
Children under 12: FREE
Wednesday, December 4th, 11am - 7pm
Thursday, December 5th, 11am - 7pm
Friday, December 6th, 11am - 7pm
Saturday, December 7th, 11am - 7pm
Sunday, December 8th, 11am - 5pm
VIP and Press Preview, Tuesday, December 
3rd, 1pm - 8pm
https://untitledartfairs.com/

ART BEAT MIAMI
December 4 - 8, 2019
Little Haiti Cultural Center and Caribbean 
Marketplace
212 - 260 NE 59 Terrace, Miami, FL 31337
http://artbeatmiami.com/
TLittle Haiti Optimist Foundation and 
Northeast Second Avenue Partnership 
(NE2P) invites you to participate in the 4th 
annual Art Beat Miami during Miami Art 
Week December 4th - 8th located inside the 
Caribbean Marketplace at the Little Haiti 
Cultural Complex.
Art Beat Miami will launch on Wednesday, 
December 6th, with an Opening Reception 
daily from Noon to 8:00 pm with musical 
performances, LIVE art, conversations 
with artists and food. Other signature 
events include: Spice it Up! Miami, Chefs 
of the Caribbean Celebrity Brunch and 
Conversations with the Artists and more.
Thursday, December 5th, Noon - 8pm
Friday, December 6th, Noon - 8pm 
Saturday, December 7th, Noon - 8pm
Sunday, December 8th, Noon - 8pm
Preview Party, Wednesday, December 4th, 
7-10pm
Sip & Paint / Conversations with the Artist, 
6-8pm
Spice it Up! Miami, Friday, December 5th, 
7-10pm, Admission $65
http://artbeatmiami.com/

ART MIAMI
December 3 - 8, 2019
Downtown Miami
One Herald Plaza @ NE 14th Street, Miami, 
FL 33132
On Biscayne Bay between the Venetian & 
McArthur Causeways
https://www.artmiami.com/
Known as Miami’s premier anchor fair, Art 
Miami kicks off the opening day of Art Week 
- the first week of December when thous 
Art Miami showcases the best in modern 
and contemporary art from more than 125 
international art galleries.
Art Miami maintains a preeminent position 
in America’s contemporary art fair market. 
With a rich history, it is the original and 
longest-running contemporary art fair in 
Miami and continues to receive praise for 
the variety of unparalleled art that it offers. 
$55 one day, $100 multi-day pass, $35 
Seniors, $35 Students 12-18 years
A One Day Fair Pass provides admission to 
Art Miami and CONTEXT Art Miami Fairs.
A Multi-Day Pass provides admission to Art 
Miami, CONTEXT Art Miami and Aqua Art 
Miami Fairs.
VIP Pass $250
Wednesday, December 4th, 11am - 8pm
Thursday, December 5th, 11am - 8pm
Friday, December 6th, 11am - 8pm
Saturday, December 7th, 11am - 8pm
Sunday, December 8th, 11am - 6pm
First View VIP Preview: Tuesday, December 
3rd, 4:30 - 5:30pm VIP Preview, Tuesday, 
December 3rd, 5:30 - 10pm
Access for Art Miami+CONTEXT+Aqua VIP 
Cardholders, Art Basel Miami Beach, Design 
Miami, NADA & Untitled VIP Cardholders 
and Press
https://www.artmiami.com/

CONTEXT Art Miami
December 3 - 8, 2019
Downtown Miami
One Herald Plaza @ NE 14th Street, Miami, 

FL 33132
On Biscayne Bay between the Venetian & 
McArthur Causeways
https://www.contextartmiami.com/
CONTEXT is the sister fair to Art Miami. 
CONTEXT is committed to the development 
and reinforcement of emerging and mid-
career artists. $55 one day, $100 multi-day 
pass, $35 Seniors, $35 Students 12-18 years
A One Day Fair Pass provides admission to 
Art Miami and CONTEXT Art Miami Fairs.
A Multi-Day Pass provides admission to Art 
Miami, CONTEXT Art Miami and Aqua Art 
Miami Fairs.
VIP Pass $250
Tickets Available Online
Wednesday, December 4th, 11am - 8pm
Thursday, December 5th, 11am - 8pm
Friday, December 6th, 11am - 8pm
Saturday, December 7th, 11am - 8pm
Sunday, December 8th, 11am - 6pm
First View VIP Preview: Tuesday, December 
3rd, 4:30 - 5:30pm VIP Preview, Tuesday, 
December 3rd, 5:30 - 10pm
Access for Art Miami+CONTEXT+Aqua VIP 
Cardholders, Art Basel Miami Beach, Design 
Miami, NADA & Untitled VIP Cardholders 
and Press
https://www.contextartmiami.com/

Fridge Art Fair Miami
December 4 - 7, 2019
Eurostar’s Langford Hotel
121 SE 1st Street, Miami, FL 33131 
https://www.fridgeartfair.com/
Having been energized and re-invigorated 
by his sabbatical experience in NYC, Eric 
has decided to return one last time. Just as 
all Legends do, Eric and the Fridge Art Fair 
team plan on displaying their magic in one 
final dazzling performance.
Thursday, December 5th, 11:47am - 7:59pm
Friday, December 6th, 11:47am - 7:59pm
Saturday, December 7th, 11:47am - 7:59pm
VIP / Press Preview, Wednesday, December 
4th, 5pm - 7pm
Grand Gala Ball, Wednesday, December 4th, 
6pm - Midnight
https://www.fridgeartfair.com/

MIAMI RIVER ART FAIR
December 2 - 4, 2019
Miami Convention Center @ James L. Knight 
Center
Downtown - Brickell Financial Area
400 SE Second Ave, Miami, FL 33131
http://miamiriverartfair.com/

The seventh edition of the Miami River Art 
Fair, an international, contemporary art 
fair, will take place at the Downtown Miami 
Convention Center inside the James L. 
Knight International Center.
This art fair was conceived as a showcase 
of world-class galleries, artists and projects 
in an indoor booth setting at the Riverfront 
Hall. This grand show space overlooks the 
one-of-a-kind outdoor Riverwalk Sculpture 
Mall that will feature monumental sculpture 
on the banks of the historic Miami River. The 
Miami River Art Fair paves the way for the 
arts in our financial district as the pioneer 
art fair of the Downtown Miami - Brickell 
areas during the winter art fair season.
Miami River Art Fair is organized by Nina 
Torres Art Productions and produced 
in collaboration with the Foundation of 
Contemporary Art, ncluding London, 
Mexico, Belgium, Spain, The Netherlands, 
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Monaco, France, Thailand and the USA with 
current and upcoming projects in Dubai, 
Singapore, Hong Kong, Austria, Portugal, 
Barcelona, New York, Marbella and Berlin.
Miami River Film Pavilion 2019
Tuesday, December 3rd, 2pm - 6pm
Wednesday, December 4th, 2pm - 6pm
VIP Collector’s Preview, Monday, December 
2nd, 6pm - 11pm
http://miamiriverartfair.com/

NADA Miami
December 5 - 8, 2019
Ice Palace Studios 
1400 North Miami Avenue, Miami, FL 33136 
https://www.newartdealers.org/
NADA holds a renowned art fair to 
vigorously pursue our goals of exploring 
new or underexposed art that is not typical 
of the”art establishment” NADA Miami is the 
one of the only major American art fairs to 
be produced by a non-profit organization, 
and is recognized as a much needed 
alternative assembly of the worldâ½™s 
youngest and strongest art galleries dealing 
with emerging contemporary art.
Single Day $20
Run of Show $40
Senior & Student $10
Tickets available online
Thursday, December 5th, 2pm - 7pm
Friday, December 6th, 11am - 7pm
Saturday, December 7th, 11am - 7pm
Sunday, December 8th, 11am - 5pm
VIP Preview by Invitation: Thursday, 
December 5th, 10am-Noon
Opening Preview by Invitation: Thursday, 
December 5th, Noon-2pm
https://www.newartdealers.org/

PINTA MIAMI
December 4 - 8, 2019
Mana Wynwood
2217 NW 5th, Miami, FL 33127
http://www.pintamiami.com/
PINTA MIAMI - Crossing Cultures is 
preparing for its 13th edition. The fair will 
take place at Mana Wynwood, located in the 
Miami Art District, on December 4th to the 
8th.

PINTA MIAMI consolidates its Ibero-
American focus with the presence of Spain 
and Portugal. Both countries join the Pinta 
Countries Section, with Yara Sonseca Mas 
in charge of curating Spain, and Susana 
Pomba of Portugal. Argentina, Brazil, 
Colombia, Mexico, Peru and Venezuela. In 
their Collections Program, PINTA MIAMI, 
is delighted to present for the first time 
in Miami, the Colección INELCOM Arte 
Contemporáneo, one of the most important 
Corporative Collections in Spain. 
www.coleccion-inelcom.com.
One Day Pass, $35
Seniors / Students 12-18, $20
VIP Card Opening, $75
Thursday, December 5th, Noon - 9pm
Friday, December 6th, Noon - 9pm
Saturday, December 7th, Noon - 9pm
Sunday, December 8th, Noon - 7pm
By invitation only: Preview EFG Tuesday, 
December 3rd, 6 - 9pm
Official Opening (Access VIP Card): 
Wednesday, December 4th, 5 - 9pm
http://www.pintamiami.com//

 PRIZM
December 2 - 8, 2019
Alfred I. DuPont Building
169 East Flagler Street, Miami, FL 33131
https://www.prizmartfair.com/
PRIZM is the producer of a cutting-edge 
cultural platform that is multidisciplinary in 
scope. Our goal is to expand the spectrum 
of exhibiting international artists from the 
African Diaspora and emerging markets.
Additionally, PRIZM will feature the work 
of emerging Miami-based contemporary 
artists. These artists redefine their world and 
bring into focus socio-political and cultural 
issues pertinent to the people of African 
descent in Miami and beyond. The select 
artists are actively engaged in perpetuating 
Miami’s growth as a cultural hub.
One Day Pass $15
Multi Day Pass $50
VIP Preview Pass $200
Tickets Available Online
Wednesday, December 4th, Noon - 6pm
Thursday, December 5th, Noon - 6pm
Friday, December 6th, Noon - 6pm
Saturday, December 7th, Noon - 6pm
Sunday, December 8th, Noon - 6pm
Prizm Preview (VIP Program), Monday, 
December 2nd, 5pm - 10pm
Prizm Opening (VIP Program), Tuesday, 
December 3rd, 5pm - 9pm
https://www.prizmartfair.com/

RED DOT MIAMIDecember 4 - 8, 2019
Mana Wynwood
2217 NW 5th Avenue, Miami, FL (at NW 22nd 
Street)
https://reddotmiami.com/
The show features over 500 leading 
contemporary artists, museum exhibitions, 
art labs, events, and talks focused on 
collecting. Red Dot Miami is returning to 
Miamiâ½™s artsiest â½™hood and is taking 
over the iconic Mana Wynwood Dec. 4-8, 
2019. An anchor of the Wynwood Arts 
District thriving artistic and cultural scenes, 
the Mana Wynwood is the new long-term 
home of Red Dot Miami and its sister 
show, Spectrum Miami. Red Dot Miami has 
become one of the leading satellite shows 
during Miami Art Week. 
Total Ticket (5 Day Pass) $75 / $85
Opening Night Preview Party $50 / $60
General Admission (1 Day Pass) $25 / $30
Seniors (60 & Over) $15 / $20
Students (High School/College) $10 / $15
Tickets Available Online
Thursday, December 5th, Noon - 8pm
Friday, December 6th, Noon - 8pm
Saturday, December 7th, Noon - 8pm
Sunday, December 8th, Noon - 6pm
* VIP and Press Preview, Wednesday, 
December 4th, 4pm - 6pm
* Opening Night Preview Party, Wednesday, 
December 4th, 6 - 9pm
https://reddotmiami.com/

SPECTRUM Miami
December 4 - 8, 2019
Mana Wynwood
2217 NW 5th Avenue, Miami, FL (at NW 22nd 
Street)
https://spectrum-miami.com/
Spectrum is much more than just an art 
show - it’s a five-day fine art experience 
where guests can immerse themselves in 
the world of contemporary art and attend 

exciting events, live performances, late-night 
parties, and educational seminars, as well as 
enjoy signature programs such as Spotlight 
Artists, LaunchPad, Art Labs, and Art Talks.
Spectrum Miami is primarily an Artist Art 
Fair, with booths by individual artists, and 
organizations working with artists.
Total Ticket (5 Day Pass) $75 / $85
Opening Night Preview Party $50 / $60
General Admission (1 Day Pass) $25 / $30
Seniors (60 & Over) $15 / $20
Students (High School/College) $10 / $15
Thursday, December 5th, Noon - 8pm
Friday, December 6th, Noon - 8pm
Saturday, December 7th, Noon - 8pm
Sunday, December 8th, Noon - 5pm
* Opening Night Preview Party, Wednesday, 
December 4th, 6pm - 10pm
https://spectrum-miami.com/ 

MIAMI DESIGN DISTRICT
Located just a few blocks north of 
Wynwood. The MDD is now considered 
a must see during Miami Art Week. The 
Institute of Contemporary Art Miami (ICA 
Miami) and the de la Cruz Collection are 
located in this district. You’ll find several art 
galleries and lots of luxury brand fashion 
and design stores - many of them feature 
special art displays during Miami Art Week. 
List of Art in the Miami Design District. 
Craig Robins is the driving force behind 
the growth of Miami Design District and 
his collection of contemporary art and 
design can also be found here. Also, look 
for Buckminster Fuller’s historic Fly’s Eye 
Dome,

INSTITUTE OF CONTEMPORARY ART 
MIAMI
ICA Miami is dedicated to promoting 
contemporary art, and to the exchange of 
art and ideas throughout the Miami region 
and internationally. Through an energetic 
calendar of exhibitions and programs, 
and its collections, ICA Miami provides 
an important international platform for 
the work of local, emerging, and under-
recognized artists, and advances the public 
appreciation and understanding of the most 
innovative art of our time. The museum is 
deeply committed to providing open, public 
access to artistic excellence by offering year-
round free admission. Located in the Miami 
Design District, 61 NE 41st Street, Miami, 
33137
 Yayoi Kusama: All The Eternal Love 
I Have For The Pumpkins - October 12 - 
January 31, 2010
ICA Miami presents a special off-site 
exhibition of renowned artist Yayoi 
Kusama’s All the Eternal Love I Have for 
the Pumpkins (2016) in the Miami Design 
District, marking the first time that one of 
Kusama’s signature “Infinity Mirror Rooms” 
will be on view in Miami. This artwork 
showcases the artist’s sinThe exhibition 
will be open Thursdays through Sundays 
from 11am to 5pm. Admission will be free 
every Thursday on a first-come, first-serve 
basis beginning October 17, 2019. Regular 
ticket price is $15 and all are Timed tickets. 
Additional information.

FAENA FESTIVAL: The Last Supper
1671 Collins Avenue, Miami Beach
During Miami Art Week from December 2-8, 

2019. An exploration of the connections 
between religion, spirituality, and food, 
and a platform for congregation throught 
contemporary rituals. ‘Faena Festival: The 
Last Supper’ to feature seminal works, new 
commissions, installations, videos, and 
performances by Yael Bartana, Myrlande 
Constant, Gabriel Chaile, Camille Henrot, 
Zhang Huan, The Propeller Group, and 
Emeka Ogboh. Visit website for more 
information.

LOWE ART MUSEUM - BRUNCH
11301 Stanford Drive, Miami
Art Basel Bubbles & Brunch 2019, Sunday, 
December 8, 2019, 10am â½“ 1pm. The 
Lowe’s annual Art Basel Bubbles & Brunch 
includes a lavish brunch in the museum at 
10am followed by a lecture by a well know 
artist in the adjacent Storer Auditorium at 
Noon. This event is supported by Bonhoms. 
Admission is $12.50, free for Art Week VIP 
cardholders and Lowe members. RSVP and 
other info not available at this time.

FROST ART MUSEUM - BREAKFAST IN THE 
PARK
10975 SW 17th Street, Miami
Sunday, December 8th, 9:30-Noon. The 
annual breakfas and tour of the Sculpture 
Park featuring a lecture by American 
sculptor and photographer Petah Coyne, 
best known for her large and small scale 
hanging sculptures and floor installations. 
Coyne uses molten wax, silk flowers, 
sumptuous fabric, and pristine taxidermy 
to create works that evoke gothic narratives 
and the excess of the Rococo. Free public 
access, RSVP required.

OOLITE ARTS (formerly Artcenter/South 
Florida) - OPEN STUDIOS AND BRUNCH
924 Lincoln Road, Miami Beach
Saturday, December 7th, 10:30-Noon, Open 
Studios and Brunch & Tour.
Open to the public. Enjoy a brunch and then 
visit the resident artists. Open studios of 
resident artists and a tour of ‘One the Road 
II’ an exhibition series curated by Larry 
Ossei-Mensah highlighting the works of 
artists he encounters while traveling around 
the globe. The exhibition is loosely inspired 
by Jack Kerouac’s 1957 Beat Generation 
novel On the Road, which explores the 
travels of young men across postwar 
America. Free public access, RSVP usually 
required 

ARTISTS STUDIO VISITS
Thursday - Saturday, 9:00am - Noon - Artist 
Studio Visits open to the public. Studios 
located in the Miami Design District and 
Wynwood, downtown Miami, Little Haiti and 
Miami Beach. Map locations and days open 
for each of the studios. Event organized by 
Art Basel.

BAKEHOUSE ART COMPLEX
Baker’s Bruch: Open Studios and Cafecito, 
Thursday, December 5, 9am-Noon
We always like visiting the Bakehouse and 
it’s 50+ artist studios. Be sure to take your 
wallet, because you’ll find some wonderful 
and affordable artwork at The Bakehouse 
Art Complex and you’ll find exhibiiton in 
their two galleries that will be looking good. 
Location: 561 NW 32nd Street, Miami 33127

P

ÉREZ ART MUSEUM MIAMI (PAMM) 
On Thursday evening each year the museum 
hosts a major party from 9pm to Midnight. 
The event is open to exclusively to PAMM 
Sustaining and above level members as well 
as Art Basel Miami Beach and Art Miami VIP 
cardholders. Enjoy a night filled with music 
and art lovers, libations, and more. The 
museum also has extended hours during 
Miami Art Week, and is FREE on Thursday, 
December 5th, from 9am to 5pm. Location: 
1103 Biscayne Blvd., Miami 33132.

WYNWOOD WALLS
2520 NW 2nd Avenue, Miami 33127. 
Artist Spotlight: eL Seed. Calling himself 
a “calligraffiti” artist, El Seed seamlessly 
blends the historic art of Arabic calligraphy 
and modern art of street graffiti into the 
mural he paints. eL Seed uses intricate 
composition in his work to call not only 
on the words and their meaning, but also 
on their movement, which ultimately lures 
the viewer into a different state of mind. 
Working primarily with subjects that seem 
contradictory, eL Seed’s art reflects the 
reality of mankind and the world we live in 
today. Wynwood Walls’ is proud to feature 
El Seed in this year’s program Walls of 
Change. His work truly embodies art’s 
ability to change the perspective. The walls 
will be open to the public from Thursday, 
December 6th, 10:00am to midnight daily, 
through Sunday, December 9th. Visit their 
website for other event information

HIVE Cocktail and Culinary Village
HIVE is a complimentary four-day Cocktail 
& Culinary Village nestled in the main artery 
of Wynwood during Miami’s Art Week. This 
four day event will create a swanky and chic 
atmosphere, allowing guests to feel at ease 
and experience the best of Wynwood has 
to offer in an enjoyable and unique open-
format venue. Find your escape from the 
pushy crowds as Wynwood transforms into 
a sanctuary-like oasis where you can feel 
at ease and appreciate all that Basel has to 
offer. Experience with handcrafted cocktails 
and daily mixology presentations with our 
Behind the Bar Series presented by only 
the Top Mix Masters in Miami. The lounge 
will have a mixed program of specialty 
cocktails complimented with a wide variety 
of culinary cuisine. The HIVE becomes a 
beehive of activity with top DJs playing well 
into the night. When the galleries close 
and the art shows end, HIVE is where you 
want to swarm. All Day. All Night. Schedule: 
Thursday, December 5th 3pm - 5am, 
Friday, December 6th 3pm - 5am, Saturday, 
December 7th Noon - 5am, Sunday, 
December 8th Noon - 10:00pm. RSVP 
for free drinks. Location: The Wynwood 
Marketplace, 2250 NW 2nd Avenue, Miami 

TASCHEN STORE MIAMI
1111 Lincoln Road, Miami Beach 33139. 
Most likely they will have a couple book 
signings by big name artists during Miami 
Art Week. RSVP is usually the only cost, 
but support a good bookstore by adding a 
book to your collection while visiting them. 
For information call 305-538-6185. Hours: 
Monday through Thursday: 11am to 9pm, 
Friday and Saturday: 11am to 10pm, Sunday: 
12pm to 9pm

ART MUSEUMS, PRIVATE COLLECTIONS & 
ART ORGANIZATIONS

Below are Miami and Miami Beach art 
organizations that are hosting shows 
or events for Miami Art Week. Miami is 
unique in that it has a number of important 
collections, both private and public, and 
they make a special effort to welcome 
guests during Miami Art Week. Many 
are hosting special events like opening 
receptions, lectures, tours and brunches 
during the week. Visit their websites for 
additional event details.

Oolite Arts (formerly Artcenter South Forida)
924 Lincoln Road, Miami Beach, FL 33139
Hours: Monday - Friday, Noon - 6pm and 
Saturday - Sunday, 1-6pm
Admission: Free
* Open Studios, Brunch & Tour, Saturday, 
December 7, 10:30-Noon
* On the Road II, October 16 - December 15, 
2019

Bakehouse Art Complex
561 NW 32nd Street, Miami, FL 33127, 305-
576-2828
Home to more than 50 artist studios.
Hours: Noon - 5pm Daily
Admission: Free
* Baker’s Bruch: Open Studios and Cafecito, 
December 5, 9am-Noon
* Between the legible and the opaque: 
Approaches to an ideal in place, October 11 
- March 31, 2020
* Archeology of Memory: The site and 
sound of ceramics, November 9 - March 31, 
2020

The Bass Museum of Art
2100 Collins Avenue (between 21st & 22nd), 
Miami Beach, FL 305-673-7530
Hours: Wednesday - Sunday, 10-5pm
Admission: $10 Adults, $5 Students and 
Seniors
* LARA FAVARETTO, BLIND SPOT, 
December 1 - April 16, 2020
* MICKALENE THOMAS, BETTER NIGHTS, 
December 1 - September 27, 2020
* HAEGUE YANG, IN THE CONE OF 
UNCERTAINTY, November 2 - April 5, 2020

CIFO Cisneros Fontanals Art Foundation
1018 North Miami Avenue, Miami, FL 33136, 
305-455-3380
Special Hours during Miami Art Week: 
December 4-9, 9am-3pm

de la Cruz Collection
23 NE 41st Street, Miami, FL 33137, 305-576-
6112
Hours: Tuesday - Saturday, 10-4pm
Special Hours during Miami Art Week: 
December 5, 9am-8pm and December 5-9, 
9am-6pm
Admission: Free

Fairchild Tropical Botanic Garden
10901 Old Cutler Road, Coral Gables, FL 
33156, 305-667-1651
Hours: 9:30 - 4:30pm Daily
Admission: $25 Adults, $12 Students, $18 
Seniors

Frost Art Museum
Florida International University, 10975 SW 
17th ST, Miami, FL 33199, 305-348-2890
* Art after Stonewall, 1969-1989, September 
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13 - January 5, 2020
* South Beach, 1977-1986, August 17 - 
December 8, 2019

Haitian Heritage Museum
4141 NE 2nd Avenue, Miami, FL 33137, 305-
371-5988
Hours: Tuesday - Friday 10-5pm
Admission $10 Adults, $7 Students.
* Digital Media of the Caribbean - Featured 
Artist Babette de Waele.
* Rites of Passage - A focus on five cultures.

Institute of Contemporary Art, Miami (ICA 
Miami)
61 NE 41st Street, Miami, FL 33137 (Design 
District), 305-901-5272
Hours: Tuesday - Sunday, 11-7pm
Admission: Free with online reservation.
Special Hours during Miami Art Week.
* Yayoi Kusama: All the Eternal Love I Have 
for the Pumpkins, Oct 12 - January 31, 2020
* Sterling Ruby, November 7 - February 2, 
2020
* Wong Ping, December 3 - April 26, 2020

Jewish Museum of Florida - FIU
301 Washington Avenue, Miami Beach, FL 
33139, 305-672-5044
Hours: Tuesday - Sunday 10-5pm.
Admission: $12 Adults, $8 Students & 
Seniors

Locust Projects
3852 North Miami Avenue, Miami FL 33127, 
305-576-8570
Hours: Tuesday - Saturday, 11-5pm
Admission: Free

Lowe Art Museum
1301 Stanford Drive, Coral Gables, FL 33124, 
305-284-3535
Hours: Tuesday - Saturday, 10-4pm, Sunday, 
Noon-4pm
Admission: $12.50 Adults, $8 Students and 
Seniors
* Russian Unframed, through March 29, 
2020
* Juan Roberto Diago, October 24 - January 
19, 2020
* Carlos Estévez, October 24 - May 3, 2020

Margulies Collection at the Warehouse
591 NW 27th Street, Miami, FL 33127, 305-
576-1051
Special Hours during Miami Art Week, 
Monday - Saturday, 9am-6pm, Sunday, 9am-
2pm
Admission is $10 all proceeds benefit the 
Lotus Village

Museum of Art + Design at Miami Dade 
College
Freedom Tower, 600 Biscayne Blvd., 305-
237-7700
Hours: Wednesday - Fridays & Sunday, 
1-6pm, Saturdays, 1-8pm
Admission: $12 Adults, $8 Seniors, $5 
Students

Museum of Contemporary Art, North Miami
770 NE 125th Street, North Miami, FL 33161, 
305-893-6211
Hours: Tuesday - Friday, 10-5pm, Saturday - 
Sunday, 11-5pm
Miami Art Week, Monday - Friday, 9:30-6pm, 
Saturday - Sunday, 10-5pm

Admission: $5 Adults, $3 Students & Seniors

National YoungArts Foundation
2100 Biscayne Boulevard, Miami, FL 33137, 
800-970-2787
Hours: Tuesday - Friday, 10-4pm
Admission: Free

Pérez Art Museum Miami (PAMM)
1103 Biscayne Blvd., Miami, FL 33132, 305-
375-3000
Hours: Monday - Tuesday 10-6pm, 
Wednesday Closed, Thursday 10-9pm, Friday 
- Sunday 10-6pm
Admission: $16 Adults, $12 Seniors, $12 
Students
The museum has extended hours during 
Miami Art Week, and it’s usually free on 
Thursday of Miami Art Week, from 9am to 
5pm. Special event for Art Basel and Art 
Miami VIP card holders - Thursday night 
December 5th the museum hosts a very 
popular Miami Art Week party from 9pm till 
Midnight.
* The Other Side of Now: Foresight in 
Contemporary Caribbean Art, through June 
7, 2020
* Teresita FernÃ¡ndez: Elemental, October 
18 - February 9, 2020
* George Segal’s Abrahamâ½™s Farewell to 
Ishmael, November 22 - July 6, 2020
* Zhao Gang: History Painting, through 
January 5, 2020
* José Carlos Martinat: American Echo 
Chamber, through January 26, 2020
* Bárbara Wagner & Benjamin de Burca: 
Estás vendo coisas, through March 29, 2020
* What Carried Us Over: Gifts from Gordon 
W. Bailey, through April 25, 2020

Rubell Museum
1100 Northwest 23rd Street, Miami, FL 33127, 
305-573-6090
Rubell Museum to Open New Home in 
Miami on December 4, 2019.
The 100,000-Square-Foot Campus will 
Enable Broader Sweep of Long-Term 
Installations and Special Exhibitions Drawn 
Exclusively from Unparalleled Collection of 
7,200 Works by 1,000 Artists Built over 54 
Years. Rubell Family Collection is also has a 
new name the Rubell Museum.

Vizcaya Museum & Gardens
33251 South Miami Avenue, Miami, FL 
33129, 305-250-9133
Hours: Wednesday - Monday, 9:30-4:30pm, 
closed Tuesdays.
Admission: $22 Adults, $16 Seniors, $15 
Students
A great place to get outside and enjoy the 
Florida weather.

Wynwood Walls
2520 NW 2nd Avenue, Miami, FL 33127. 
Conceived by the renowned community 
revitalizor and placemaker Tony Goldman 
in 2009. He was looking for something 
big to transform the warehouse district 
of Wynwood, and he arrived at a simple 
idea: “Wynwood’s large stock of warehouse 
buildings, all with no windows, would be 
my giant canvases to bring to them the 
greatest street art ever seen in one place.” 
Starting with the 25th-26th Street complex 
of six separate buildings, his goal was to 
create a center where people could gravitate 

to and explore, and to develop the area’s 
pedestrian potential.
Hours: Most of the time.
Admission: Free

The Wolfsonian
Florida International U., 1001 Washington 
AVE, Miami Beach, FL 33139, 305-531-1001
Hours: Monday, Tuesday, Thursday, 
Saturday 10-6pm, Friday 10-9pm, Sunday 
Noon-6pm
Special Hours during Miami Art Week.
Admission: $12 Adults, $8 Students and 
Seniors
* Cuban Caricature and Culture: The Art of 
Massaguer, through February 2, 2020

art destinations as well as every state. Be 
sure to look at our Art Fairs Guide and our 
guides to Miami Art Week and New York Art 
Fairs and Los Angeles Art Fairs which are up 
online year around.

If you’re looking for Art Appraisers, Art 
Advisors & Consultants, Art Auctions or 
other Art Services we’re a good source. 
Our Artist Guides is where you find links 
directly to artist websites. Our Painters and 
Photographers guides are very popular. 
You’ll discover new artists that you can 
buy directly from or be referred to galleries 
representing their art.

Art-Collecting.com provides the most 
comprehensive and easiest to use gallery 
guides on the Internet. Our guides were 
created to help you easily discover art in 
communities whether you are visiting them, 
planning a visit, or living in them.

Let us know how we can support your art 
community. Send us information about 
what’s going on in your cummunity “you 
most likely know it better than we do” 
and we’ll share it with our viewers. Are 
there important upcoming art events, new 
galleries or art organizations that should be 
included? Help us make the best and most 
useful art guide for your community. If you 
like what we doing mention our guides to 
your art friends. We have various advertising 
and listing options available. Be sure to 
support local art galleries, Non-Profit art 
organizations and art museums whenever 
possible. 
https://art-collecting.com. u

Courtesy of Gallery Guide, Art Basel, Art 
Miami, Miami Design Distric and all the 
various shows  
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A spokesperson of luxury, ValGrine gives

excellence to the putter, through the exclusive and

perfectly balanced marriage between exceptional

craftsmanship, refined design, and the latest in

technology.

We transmit in our putters a real pallet of

unique experiences, sensoriality, exclusivity,

watchmaker’s precision and customized services.

The Maison emphasizes the notion of pleasure,

enhances an unequaled tolerance, pushes the

player’s precision to supremacy, crossing over to the

height of luxury.

ValGrine settles in a new golf perspective,

anchoring putting in this day and age.

Savoir faire, trades in the arts and excellent

craftsmanship are the strength of the Rhone-Alps

region. In the past, the area acquired its credentials

through the forging and the manufacture of

weapons. The region distinguishes itself in the 18th

century, achieves the prestigious status of “Royal

Manufactury” for Louis XV and becomes the official

supplier of the French troops.

Aware of this inheritance, ValGrine perpetuates

this ancestral knowledge unique in France. Today,

ValGrine joins this knowledge to modern

techniques using the latest in technology.

Surrounded by the best French craftsmen in

order to offer an incredible range of exceptional

finishing, displaying a delightful diversity of rare

and noble materials, ValGrine turns the putter into

a personal refinement, individual, and unique.

Luxury deploys its nuggets of perfection from

the birth of a putter handmade by ValGrine, the

smith curves the head, the leather maker reveals the

unicity of a skin to dress a special grip, the engraver

prints an indelible trace, and the jeweler setts

gemstones to conclude the putter in as an

exceptional item.u

HANDMADE IN FRANCE, 
IN THE CRADLE OF THE

METALLURGIC KNOW-HOW,
VALGRINE PUTTERS ARE

SHARPENED AS REAL
AERODYNAMIC SCULPTURES
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